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RALPH BECKER 


The Threat and Nature 
Biological and 
Nuclear 


has become increasingly important that each 
knows the existence the various types 
warfare, their consequences, and what each can 
increase our chance survival the event 
the actual occurrence war. For the first time 
American history the private citizen may decide the 
outcome the events the world. Heretofore, wars 
have been fought military personnel. addition, 
these have been mostly soil other than that the 
Western Hemisphere. With the prospect global 
conflict breaking out within very short times, there 
such thing isolated war isolated people 
whose countries are participating war. Thus, the 
threat the United States any nation, any 
type warfare, longer determined solely the 
military strength the country. The very fact that 
the preparedness the citizen high presents 
serious deterrent attack any nation. Why 
this? obvious that each the major powers has 
within its grasp the capability for nearly complete 
destruction any other country. this true, the 
only way can define who wins who survives. 
these survivors that will rebuild the respective 
nations. Who will survive? Again, obvious that 
only those who are cognizant the problems and 
are prepared cope with the problems will survive. 
Therefore, this means that the citizens hold the bal- 


ance power invite deter military action 
another power. 


general, the citizens the United States are 
poorly prepared cope with war problems, both 
from the physical and psychological points view. 
This particularly true relative the nature and 
consequences chemical and biological warfare. 
The common reactions concerning all three types 
warfare are apathy and hopelessness. Neither these 
realistic. Information available that will permit 
the population have vastly improved chances 
survival. Very recently, there has begun spurt 
the effort promote the construction fallout 
shelters. Many the promoters are legitimate busi- 
nessmen offering shelters that will provide the pro- 
tection claimed. the other hand, some “hucksters” 
are capitalizing upon this increase interest the 
populace and are selling inferior products. The 
touted fallout shelter may actually provide little real 
protection. Thus the population must further prepare 
itself for such eventualities. addition, may well 
that protection afforded even the best 
fallout shelters case biological chemical attack. 


Most people not take advantage the oppor- 
tunities for information; they prefer the simpler pro- 
cedure evading the problem the hope that 
will disappear. will not only not disappear but 


will increase intensity virtue this misguided 
solution. However, also true that many cases 
information not available least not dissemi- 
nated. these cases, even more important that 
the population least know the existence the 
potential threats and demand clarification 
tive suggestions their course action. 

pertinent our consideration see how 
seriously the Russians view the problem chemical 
and biological warfare defense comparison our 
relatively casual attitude. There existence 
Russia Civil Defense Organization called “DO- 
with over thirty million members from all 
social classes. This the principal agency through 
which civil defense training conducted. Its goal 
have all civilians from years age upward 
eligible wear the “Ready for Anti-Chemical De- 
fense” badge. order obtain the badge, Soviet 
citizen must complete course twenty hours 
classroom instruction and engage outdoor training 
exercises. pass the examination, each citizen must 
have some knowledge the kinds and effects 
chemical and biological weapons and the methods 
protection against them. addition, each must learn 
use protective mask and other protective equip- 
ment. Protective masks are sale the general 
public stores throughout the country. There 
considerable doubt how many have purchased 


your attention 


these considerations 
will 

the future history 

the States. 


them, since the price, equivalent $14.00, quite 
high considering the standard living. addition, 
there Russian manual entitled “The Bacteriological 
Weapon and its Defense.” sale bookstores 
throughout the country a-cost approximately 15c, 
and excellent text. 


The Russians are also versed the effects 
nuclear warfare. This might expected view 
the length time exposure this threat. key 
importance their constant attention and vigorous 
attitude towards education about the chemical and 
biological warfare threat, about which our popula- 
tion knows almost nothing. 


true sense, any future war “War the 
World” and each you responsible for adding 
the total strength the nation acting through 
preparedness deterrents attack. this latter 
sense, you are member the military strength and 
the promise the nation. Because the aforemen- 
tioned importance each each citizen should 
have least brief idea the major threats any 
one country any other. The threats are three: 
nuclear, biological, and chemical warfare. Each 
these are giants their own right and their own 
place. These will discussed one time, but not 
necessarily order their immediate future 
importance. 
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NUCLEAR WARFARE 


Nuclear warfare certainly the one which has 
received the most notoriety. Despite this notoriety, 
many details the consequences any protection 
from nuclear warfare have not reached you who 
maintain the balance power. What nuclear war- 
fare? There are two principal kinds weapons in- 
volved—one called fission and one called fusion. These 
have been called the atomic bomb and the hydrogen 
bomb respectively. What the principal difference 
between these? the first case, fission, tremendous 
energy released when the nucleus atom 
element split into fractional parts. the second 
case, fusion, large amounts energy are released 
when the nuclei atoms elements are joined 
together form new element. Thus the terms 
fission, “taking apart,” and fusion, “putting together,” 
arise. The question may also arise—why are both 
these types necessary? The only reason that the 
particular fusion process involved releases more 
energy than the fission process. Thus have 
bigger and better bomb. order able discuss 


Fallout Dose Rate Roentgens Per Hour 
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the power simpler terms, the energy released 
oftentimes described terms the equivalent 
amount TNT. The general range energy 
fission type bomb that from 5,000 100,000 
tons TNT. the case fusion hydrogen 
type bomb, the energy range that from one 
million fifty million tons TNT. The fission energy 
also often described terms the bombs dropped 
Hiroshimo and Nagasaki. These bombs were the 
equivalent twenty thousand tons TNT and are 
designated 1X. Therefore twenty megaton (twenty 
million tons) bomb could denoted 1000X. 
Discussion follow will involve the effects 
weapon. Much this information general and 
largely not dependent the place which the 
weapon dropped. The damage areas resulting from 


the use such weapon are defined terms 

concentric circles radiating from the point 

onation. The first zone, called Zone has five 
mile radius. The remaining zones are Zone with 

ten mile radius, Zone with fifteen mile radiys 

and Zone with twenty mile radius. Within the 

Zone there almost complete destruction. Within 

the Zone there severe destruction. Within the 

Zone there moderate destruction, and within 

the Zone there light destruction. With 

warning 100% the people within the Zone 
would killed. Within the Zone approximately 

75% the people would killed. Considering the 

fact that most urban areas 95% the total popula- 

tion resides within the and Zones, obvious 
that large majority the total population would 
not survive. the area Houston, Texas, 1000X 
weapon dropped after minutes warning would 

approximately 800,000 people, injure 200,000 

more; approximately 135,000 people would survive. 

should emphasized that deaths and injuries are 

from the direct effects blast and heat and not 

include fatalities resulting from fallout. 

Let translate some other effects the detona- 

tion 1000X weapon: 

The tremendous infrared radiation heat result- 
ing from the detonation would cause severe skin 
burns from miles; rubber tires would burn 
approximately miles; green gabardine 
would burn approximately miles; khaki 
would burn miles; and cotton would 
burn miles. All distances are from the 
point detonation ground zero. White ma- 
terial would offer the best protection due its 
reflective characteristics. 

The effects automobiles and contents would 
the following: Paint would scorch. Gas tanks 
apparently would not explode regardless the 
amount gasoline them. Glass breakage 
would occur miles. Wheels would 
damaged miles and cars oriented broad- 
side the blast would probably overturned 
miles. 


bo 


Despite these dire facts, there are fortunate circum- 
stances. For example, the infrared heat radiation 
released short time after the explosion. Conse- 
quently there time for quick protective gesture, 
such putting arm front the eyes falling 
flat the ground that the bodily area exposed 
the heat reduced. 
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Obviously, the only chance for survival not 
the area detonation. This means evacuation. 
What the feasibility evacuation for urban 
center? Consider Houston, Texas, example. 
possible with careful planning each person and 
the establishment routes for evacuation that 
almost the entire population Houston could 
evacuated relatively safe area six eight hours. 
Although there period which there little 
chance for surviving, there sudden and large 
increase survival chances beginning approximately 
two hours after detonation. Obviously, the im- 
portant factor the amount available warning time. 
This the utmost and crucial importance. The 
construction blast-proof shelters would require 
tremendous expenditure time and money, thus 
making this procedure highly questionable. 


Fallout Dose Rate Roentgens Per Hour 
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Finally, let consider within the realm 
nuclear warfare the meaning and effects fallout. 
The Roentgen (r) unit measure indicating the 
intensity radiation. can classify the chances 
survival due radiation exposure into four major 
groups: 


greater. 

Group Questionable survival, dosage 250 
700 

Group Probable survival, dosage from 100 
250 

Group Slight injury, dosage 100 


One hour after detonation 1000X weapon, the 
area fallout would extend roughly miles all 
directions from ground zero. The intensity would 
vary from 3,000 per hour per hour. The 
intensity would highest line originating from 
ground zero parallel the wind direction and down- 
wind. Plate shows typical fallout pattern one hour 
after detonation with the contours intensity given. 


Plate also portrays typical fallout pattern twelve 
hours after detonation. notable the latter case 
that although the intensity radiation has under- 
gone significant decrease, the area affected has 
vastly increased. important note that the 
intensities Plate are given per hour. The 
effects radiation the four major groups were 
the resultant total dosage. Therefore, exposure 
occurred fallout area, the total exposure would 
obtained multiplying the intensity per hour 
the number hours exposed. Thus, clear 
that maximum attenuation intensity desirable. 
would appear possible that personnel could enter 
least the upwind quadrant the Zone after 
hours from time zero and stay for approximately 
hours with few injurious effects. 

Protection from fallout for the general population 
would most adequate fallout shelters were avail- 
able. The effort and expense for these considerably 
less than that required for blast-proof shelter. 
these were not available, protection would afforded 
buildings, automobiles, almost any closed place. 
The best protection necessitates considerable thick- 
ness dirt concrete all sides the occupant 
shelter. course, the problem ventilation 
the utmost importance. Normally hand blowers 
can provide air after filtration. There are two main 
types filters commonly designated “rough” and 
“absolute.” The filter highly preferable 
since can remove particles small 0.3 microns 
(approximately 1/100,000 inch). addition, 
this filter will remove dispersed biological agents. 
The rough filter not only will not remove small radio- 
active dust particles but relatively inefficient 
removing dispersed biological agents. Data regard- 
ing construction, provisioning and the like fallout 
shelters are available from civil defense sources. 

One can see that the total problem protection 
from the initial effects bomb and the subsequent 
fallout difficult and complex. Nevertheless, the sug- 
gestions given and others greatly enhance the chances 
for survival from the composite effects the weapon. 


CHEMICAL WARFARE 


Even though the discussion nuclear warfare 
starkly disturbing, chemical and biological warfare 
portend even greater potential danger. Moreover, the 
kind results desired can controlled. Finally, 
there results from chemical warfare physical dam- 
age the industrial potential the attacked country. 
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Chemical agents have been known for considerable 
length time. The modern use chemical weapons 
first occurred World War during 1915. There 
are several classes important chemical compounds. 
These are the tear gases, choking gas, blood poisons, 
blister agents, nerve gases, and incapacitating agents. 
The latter two these are relatively recent develop- 
ments. 


PLATE 


The nerve gases were discovered German 
scientist during the Second World War. general, 
the nerve gases are colorless and odorless; they are 
readily absorbed not only through the lungs and 
intestinal tract, but also through the skin and eyes. 
These properties make them unique compared with 
other war gases. The nerve gases can lethal; they 
can cause death one five minutes. The nerve 
gases interfere with breathing and cause convulsions 
and paralysis. The lethal quantity extremely minute. 
Both the liquid and gaseous forms are lethal. The 
first aid treatment for exposure nerve gases con- 
sists two principal approaches which involve the 
use atropine and artificial respiration. The dosage 
atropine depends the severity the initial 
exposure the nerve gas. 

The principal physical protection available the 
population within air-tight shelter where air for 
breathing supplied filtration. this case the 
filter must contain agent which will remove the 
chemical involved. The material that best suited 


for this purpose charcoal. There exist filters which 
have combinations the “absolute” “rough” filter 
plus the charcoal ingredient remove radioactive 
dust, biological agents and chemical agents simultane- 
ously. The most important protection for the 
ual mask containing filter material. The mask 
one radical new design. longer are there 
awkward canisters, dangling air hoses, heavy eye and 
face pieces, ill-fitting face sections and head bands, 
The mask made molded vinyl plastic with 
filter pads over the cheek and nose areas. The design 
provides adequate visibility, speech transmission, and 
ease breathing and comfort. This mask was tested 
nearly every race and age group the United 
States. Tests were made with both men and 
Plate shows the mask fitted model. The filter 
material this case similar the one just described 
for the shelter and thus provides the same broad 
protection. Unfortunately, although this mask has 
proved very effective, not yet available 
for civilian use. 

The other, more recent chemical warfare agent 
the incapacitating agent. This agent not basically 
lethal, but produces temporary and reversible in- 
capacitation. For example, the incapacitation could 
temporary mental confusion, anesthesia, paralysis, 
blindness. the case the nerve gases, the 
effective dose extremely small. typical type 
agent this class Mescaline, obtained from 
cactus plant and used Mexican Indians certain 
ceremonials. The pure material produces pronounced 
hallucinations dose level approximately 1/900 
ounce. Other agents even more effective require 
only parts-per-million dose produce extreme 
mental confusion the individual. 

Gases the nerve type agents the incapaci- 
tating type are under constant development. There 
every reason believe that our capability for pro- 
ducing more potent agents will increase. Moreover, 
many varieties agents are available. This means 
that the range action broad and the times for 
reaction variable from seconds hours. known 
that the Russians have least the nerve gases. 
suming delivery chemical agent bomber, 
the effective area covered could square miles, 
perhaps even greater. 

addition the obvious problem detection 
any device carrying the agent, have the prob- 
lem detection, identification, and early warning 
about the agent itself. some cases relatively 
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easy identify the agent. There are available 
automatic detection and alarm systems for chemical 
agents, but they are very limited quantities and 
are effective only over short ranges. Long range 
detection exists research and prototype type stages 
only. Field kits are available the Armed Forces for 
rapid detection and identification some agents. 
Efforts must extended the immediate future 
develop long range automatic detection and warn- 
ing devices. 

can seen that the use chemical agents may 
may not result death. Thus there broad 
spectrum results which can obtained choosing 
the proper agents. Moreover, there destruction 
physical equipment, with the result that personnel 
and equipment may available the future the 
enemy. Although any form warfare potentially 
awesome, can seen that chemical warfare need 
not necessarily the monster has been pictured 
the past. Certainly, the results would worse than 
the holocaust nuclear warfare and, fact, they 
could notably humane. can not afford neg- 
lect careful consideration this unusual form 
warfare and must prepared for both mentally 
and physically. 

BIOLOGICAL WARFARE 

The problems biological warfare are many 
ways related those chemical warfare; however, 
the area concern much, much greater. The 
delivery device employed for chemical 
attack could deliver biological agents potentially 
effective over area many thousands square 
miles. The area affected obviously considerably 
greater than that nuclear and chemical agents. 
Here, the case the chemical agents, the kind 
results desired can controlled the nature 
the agent employed. The varieties agents avail- 
able the forms viruses, bacteria, etc. are such 
that the populace could made ill for short long 
times could killed. Also, the case the 
chemical agent, there results physical damage 
the industrial potential. The method dispersal 
could the form aerosal spray, the case 
chemical agents. Some the agents are effective 
that only from organisms are necessary for 
infection. The time required for the agents 
noticed could vary from several hours days, depend- 
ing upon the particular nature the agent. 

Protection required for groups citizens and in- 
dividual citizens similar that required for pro- 


tection from chemical agents—masks, 
containing filtering devices. addition, must 
remembered that chemical and/or biological 
attack could accompany nuclear attack. The ex- 
posure person radiation reduces the capability 
fight off additional exposure any agent, whether 
chemical biological. Because the nature 
the biological agents, their use covert attack 
important consideration. theory, constant ex- 
amination food and water supply would have 
maintained. 

Large networks air sampling stations are neces- 
sary order able differentiate the usual 
existing biological contamination from newer 
added type. Therefore, the problem detection and 
early warning vast one. This further com- 
plicated the fact that rapid identification bac- 
terial and viral types agents difficult. One 
promising new technique has been developed for 
specific identification certain biological and viral 
organisms. However, more time needed that the 
identification technique will broader applica- 
tion particularly regarding the viral agent. Thus, the 
principal problem, the case the chemical 
agent, the development long-range early warn- 
ing and detection devices. 

conclusion, important note that one 
should not deluded into sense security 
the apparently brief treatment chemical and 
biological warfare. Rather, the brevity should serve 
warning that need substantial increase 
the development techniques and preparedness 
relative these two aspects warfare. The char- 
acteristics pertaining breadth effects, difficulty 
detectibility and broad area coverage make them 
unique for the purposes modern warfare. The 
brevity necessitated because the lack knowl- 
edge relative that known concerning nuclear war- 
fare and desire omit the more technical aspects. 

may very well that your attention these 
considerations will determine the future history 
the United States. 


Ralph Becker Associate Professor and Chair- 
man the Department Chemistry the University 
Houston. has acted adviser the state 
Texas survival chances warfare and 
member American Chemical Society com- 
mittee civil defense that advised the Offices 
Civilian Defense Mobilization. 
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TWO LEAVES. FROM LORCA 
translated 


Nobody sleeps the sky. 

Nobody. Nobody. 

Nobody sleeps. 

Moon creatures 

softstep and prowl about the hovels. 
Live iguanas will come 

bite the men who not dream 
and man will flee with broken heart 
only meet the corners 

the incredible quiet crocodile 

under the planets’ mild disapproval. 


Nobody sleeps the world. 

Nobody, nobody. 

Nobody sleeps. 

There dead body the farthest cemetery 
complaining these last three years 

because has dry landscape its knees, 

and the child they buried this morning cried 
they had call the dogs silence him. 
Life not dream. Watch out! 

Watch out! Watch out! 

fall down the stairs 

feed dank soil, 

climb the topmost snows 

with chorus lifeless dahlias. 

There oblivion, sleep. Flesh lives. 
Kisses seal lips 

medley fresh veins. 

who suffers will suffer without release, 
who fears death carries his back. 


Some day 

horses will live taverns 

and furious ants 

will attack yellow skies 

that eyes cows take refuge. 
Another day 


will see the resurrection withered butterflies 


and though walking through the countryside 
gray sponges and silent ships 

will see the halo shine 

and roses fall from our lips. 


City Sleep 


Watch out, watch out, watch out, 

those who still look 

for muddy footprints summer rain. 

the boy who weeps 

because does not know the bridge’s device, 

the dead who only have 

their head and shoe, 

must take them the wall 

where iguanas and snakes are waiting, 
where bears show teeth 

where child’s hand bides time, 

and the hide will rise 

with violent blue chill. 


Nobody sleeps the sky. 

Nobody, nobody. 

Nobody sleeps. 

But someone shuts his eyes, 

beat him, children, beat him. 

There vision open eyes 

and flaming bitter wounds. 

Nobody sleeps the world. 

Nobody, nobody. have said before, 

nobody sleeps. 

But during the night 

one feels moss grow thick his temples, 

open the latchdoor that may see beneath the moon, 

the counterfeit glasses, the poison, the skull 
theatres. 
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Blind Panorama New 


not the sparrows 

covered with ashes, 

nor the cries that beat against the festive windows, 
must the delicate air creatures 

that yield new blood the perpetual darkness. 
But no, not the sparrows 

because birds are becoming oxen 

and with the moon’s assistance, maybe white rocks, 
but wounded boys 

before whom judges always lift the curtain. 


Sorrow’s kinship death understood all, 
yet true sorrow absent from the soul. 

not air nor our lives, 

nor these smoke-filled terraces. 

True sorrow that keeps things awake 

infinite small burn 

the innocent eyes other systems. 


discarded garment heavy the shoulders, 

skies often gather them rude bunches. 

Those who die childbirth know their last hour 

that noise will stone and every trace flutter. 

ignore that thought has s#rroundings 

where the philosopher destroyed the Chinese 
and their caterpillars. 

Some idiotic children found their kitchen 

little swallows with crutches 

that could pronounce the word love. 


No, not the sparrows. 

not sparrow that expresses the feverish turmoil 
the lagoon 

nor the anxiety murder that oppresses each 
moment, 

nor the metallic sound suicide that gives courage 
dawn. 

capsule air which the whole world 
aching, 

small living space the wild togethering light 

undefinable stairway where clouds and roses forget 

the teeming Chinese shouting the wharf blood. 


Many times was lost 

seeking out the burn that keeps things awake, 
but only found sailors hanging balustrades 
and little sky creatures buried beneath the snow. 
True sorrow was other places, 

where crystal fishes died inside the trunks; 
patches alien skies for ancient unscathed statues 
and for the tender intimacy volcanoes. 


Sorrow not the voice. Only teeth exist, 

teeth that will silenced isolation the common 
black. 

Sorrow not the voice, only the earth exists, 

Earth with its eternal doors 

that rob the fruit its color. 


Federico Garcia Lorca certainly the best known 
Spanish author the twentieth century. After being 
well established popular poet Spain and the 
rest the Hispanic world, Lorca visited New York 
City the bleak depression era 1929 and 
During this period was enrolled student 
Columbia University, but most his activities New 
York were non-academic. From his experiences and 
about the city came his collection called Poet New 
York, which was not published until 1940. The poems 
this volume show original and forceful, almost 
surrealistic imagery and metaphor, and their novel 
strength has attracted much critical comment since. 
Forum pleased present new translations Dora 
Pettinella two Lorca’s New York poems. 
1936 during the Spanish Civil War Lorca was killed 
Granada, seemingly Francoist firing squad. 


Dora Pettinella (29 Washington Square, New 
York, New York) has translated many poems from 
Spanish and other romance languages. Her verses 
have appeared Chicago Review and other similar 
magazines. 
These translations Lorca’s poems were edited 
and corrected for Forum the late Curtis Far- 
rington early July, 1961. 


HANS MAYERHOFF 


this not the time which live 


The 


Time 


Life 


Time matter major concern the life 
modern man. lives two worlds time: (1) 
the time clocks and calendars—the standard time 
the clock-world; (2) the time life, time 
experienced human consciousness. 

The clock the most conspicuous symbol stand- 
ard time. punch the clock; work the clock 
and around the clock. keep appointments set- 
ting off alarm the wrist-watch. date the 
Dead Sea Scrolls ingenious time clock set 
disintegration carbon. learn our dates 
history, and must never out date. The clock 
ticks off the syllables recorded time. live 
clock-world and make our living it. Yet this 
not the time which live. 
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Standard time familiar aspect literary works 
well; for literature, like music, temporal art. 
“Time,” Thomas Mann observed, “is the medium 
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the timeless opening fairy tales and 
Portrait the Artist. Ulysses dated: June 16, 1904; 
and this journey through Dublin interspersed with 
numerous references the hours the day and night 
just Big Ben booms through the hours another 
day Mrs. Dalloway. 

Yet, soon look into these works, into 
some other great time-works modern literature: 
Remembrance Things Past, Joseph and His Broth- 
ers, Finnegans Wake, the Lighthouse, The Sound 
and Fury, Time and the River, The Four 
Quartets, the Duino many for ex- 
haustive also know that are dealing with 
another world time, not the standard time clocks 
and dates, but the time life. Human Time 
comprehensive and perceptive study Georges Pou- 
let this time life treated modern literature 
from Montaigne Proust. another work dealing 
with this subject, Time and the Novel, Mendilow 
has studied, with particular emphasis upon Tristram 
Shandy, the various perspectives time which may 
distinguished the universe the novel. 

wish pursue somewhat different tack and 
ask: what are some the characteristic modes, 
qualities, human time; and why are they singled 
out for literary treatment—especially the literature 
our own time?! 


The first characteristic the time life 
obvious that sounds trivial. “When seems long 
you,” read The Magic Mountain, “then 
long. When seems short, why then short. But 
how long, how short actually is, that nobody 
knows.” “The mind man,” reflected Virginia Woolf, 
“works with strangeness upon the body time. 
hour, once lodges the queer element the 
human spirit, may stretched fifty hundred 
times its clock length; the other hand, hour 
may accurately represented the timepiece 
the mind one second.” Proust’s psychological 
language: “The time that ours use each day 
elastic: the passions feel dilate it, those that 
inspire contract it, and habit fills it.” 


have discussed this subject more fully book entitled 
Time Literature University California paperback: Berke- 
ley and Los Angeles, 1960). 


short, the time life “relative” say. 
not composed fixed, equal quantities, the sec- 
onds the dial hand, but consists unequal, 
flexible, and elastic intervals. relative what 
experience, when, where, and with whom. Why 
hail this piece common sense discovery the 
literary mind? First, because reminder that the 
model standard time false deceptive: does 
experience life. Second, this reminder needed 
lest forget that the time life measured 
terms significant qualities: passion and habit, ex- 
citement and boredom. These qualities cannot 
included the standard model, because they would 
make mess our measurements the clock-world; 
yet they are significant aspects life which 
should “alive” human beings lest fall victim 
the dead, indifferent, quantities measured 
standard time. 


More important, perhaps, less commonplace, 
another quality human time for which there 
equivalent the model standard time. This the 
phenomenon duration. Duration signifies that the 
time life has the quality continuous, un- 
interrupted flow. Bergson believed this quality was 
significant that used the point departure 
for his philosophy. “It was the analysis the notion 
time,” wrote letter William James, “which 
overturned all ideas. saw, astonishment, 
that scientific time does not endure that positive 
science consists essentially the elimination 
duration.” 


The poetic symbol for this quality usually the 
“river” the “ocean” time, with the images 
passing and flowing. “In the same river,” said Hera- 
clitus, “we both step and not step, are and 
are not.” “Time like river,” repeated Thomas 
Wolfe. And “life like river unceasing 
movement and changeless change the great river 
is, and time itself.” Finnegans Wake, “river- 
run, past Eve and from the beginning 
time and human life. “The river within us,” 
The Four Quartets, “the sea all about us.” The 
stream consciousness corresponds the river 
time and life. literary technique, used, 
Tristram Shandy, catch this inner flow time 
that, one critic has said—Jean Pouillon Temps 
Roman—“the interior monologue appears the 
real novel time.” 


Time, life, and the self are joined intimate 
bonds. Life product time. How, then, 
discover the pattern life, the image the self, 
the mirror time? Bergson remarked, the 
quality duration not included the structure 
standard time. Here the separate seconds life tick 
off and pass; they not endure. Thus, human life 
nothing but product time the clock-world, 
nothing but the sum separate pieces, collec- 
tion distinct and disjointed moments experience 
and work. That, Hume concluded, the only 
sense self-identity have. Moreover, the status 
the self and the meaning life are determined the 
standards and values time prevailing the clock- 
world. Which raises momentous question: whether 
life nothing but collection temporal fragments 
without any enduring, unified structure and without 
any meaning beyond serving one’s time the clock- 
world. other words, the concept self, life, 
endowed with intrinsic characteristics its own— 
identity, worth, and meaning—seems vanish the 
concept time employed the clock-world. 

The search for the vanishing self primary objec- 
tive the literary preoccupation with human time. 
This search cannot but beyond the quality 
duration inherent time present; for the time life 
extends both into the past and into the future. Hence, 
must say few words about these two concepts. 

the structure standard time distinguish 
between past and future means the principle 
causality. say that event earlier than 
relationship between and Thus know that, 
when invite people for dinner, the invitation 
earlier, not later, than the dinner party. Why? Because 
there some causal connection between the two 
events and because the cause always precedes the 
effect, not vice versa. this principle can divide 
the whole sequence events leading the dinner 
party into neat order past, present, and future. 
Records nature and history, including the dating 

the Dead Sea Scrolls, are put order—a uniform, 
chronological order—according the same 

the structure human time, the records are 
deposited memory. Memory also subject the 
principle causality: recording instrument 


Running film backwards weird and “unnatural” 
ause violates the normal causal sequences nature and 
makes believe that the future precedes the past. 


like the records deposited rocks achives. Yet this 
instrument much more complex and confusing than 
the records kept nature and history. Things remem- 
bered may take the place things present; and things 
future—wishes, hopes, and fears—may change the past 
remembered. The past, Fitzgerald said, always 
lurking somewhere the present; and often feel, 
like Mersault, dark wind blowing from the future.” 
Thus “time present and time past are both perhaps 
present time future, and time future contained 
time past.” 

This language The Four Quartets makes sense 
according the model time which run 
human affairs the clock-world. also quite un- 
intelligible scientific discourse. Yet constant shifts 
time, shuttling back and forth, were, between 
past, present, and future, one the chief charac- 
teristics the literary model time Tristram 
Shandy much The Counterfeiters Dr. Faus- 
tus. the introductory lines The Wasteland 
find the following shifts, breaks, and fusions: (1) 
“April the cruellest month,” the opening line; 
(2) the other seasons: “winter kept 
summer surprised us”; then (3) isolated coffee 
hour the Hofgarten; (4) childhood memories float- 
ing back; “and when were children .”; (5) 
the Christian break-through into history: “son man 
(6) the mythical dimension Tristan and 
Isold; and again (7) shift back to: “You gave 
ferent dimensions time overlapped and intersected 
with each 

The time life, therefore, exhibits another unique 
quality. includes (a) vertical dimension depth 
—memory—and (b) constant dynamic movement 
backwards and forwards between past and future. 
Memory has time-binding quality. Hence, the three 
modes—past, present, and future—may interact, 
interpenetrate, Bergson said, the mechanics 
memory. They need not form regular, linear 
sequence standard time, but they may tied 
together that they are all present the same time 
—and the same self. Memory, words, 

“an ontological principle which cements and pre- 
serves the unity personality.” 
Thus time-binding form self-binding. “One 
longer person.” “How then,” Proust asked, 
The poem continues with the same intermixture dif- 
ferent time perspectives drawn from life, literature, history 


and mythology. ends with the invocation the 
dimension shantih. 
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“seeking one’s personality one seeks for thing 
lost does one recover one’s own self know 
the answer. After tasting the madeleine, “all the 
memories following one another were condensed into 
single substance.” This substance was the series 
works wrote, his life’s work, and the time and the 
self recaptured it. the last pages this 
work, remembering the bell which, his childhood, 
announced that Swann had departed and that his 
mother would now come upstairs and kiss him good 
night, Proust felt that had pulled off the search 
for the vanished self: “When the bell tinkled, was 
already existence and, since that night, for 
have been able hear the sound again, there must 
have been break continuity cessation 
existence since that distant moment still clung 
ing more deeply within 

This Proust’s answer, were, Hume, who 
claimed that personal identity was fiction because 
the human mind could not “run the different per- 
ceptions the separate, successive moments 
the clock-world] into one.” Proust believed, and 
rightly so, think, that had shown (not proved) 
how this was possible. The creative process conveyed 
sense the self dynamic, organized, and uni- 
fied system, and the multiple movements, back and 
forth, along the vertical axis the time life con- 
veyed sense continuity and self-identity which 
was lost the clock-world. 

This time-binding quality, the fusion temporal 
fragments into coherent, enduring pattern, operates 
even within the apparent chaos revealed the 
momentary stream consciousness. customary 
say that this literary technique reflects the in- 
creasing fragmentation time and life the modern 
world; and this true. Yet this only part the 
answer; for the “stream consciousness” literature 
also device showing that there hidden 
structure behind the chaotic surface experience. The 
fragments free associations, even the extreme 
case Benjy, make “sense” only supply the 
missing connectives time and thus gather them into 


Thomas Wolfe used practically the same language his 
Proustian search. Sitting the Place wrote: 
“My life would ache with the memory was 
had discovered whole new universe chemical elements 
and had begun see certain relations between some them 
but had means begun organize the whole series into 
harmonious and coherent union. From this point on, think 
efforts might described the effort complete that 
organization, bring about that final coherent union.” 
(Italics mine the passage from 


coherent pattern. They form meaningful whole 
say, even though, first sight, they appear quite 
arbitrary, disorderly, and meaningless. fact, the 
term “free association” misnomer when applied 
literature: these associations are not “free” all, 
but always selected and organized the author 
that they are not fragmentary, but integrated and 
unified. They always cohere meaningfully, 
coherence suggests that something endures time 
behind the chaotic succession impressions, ideas, 
and fantasies. Thus the unity achieved the aesthetic 
context again clue hidden continuity and 
unity the self depicted the world. 


This intimate relationship between time and the 
self goes far explain the consciousness time—a 
“morbid” consciousness according Wyndham Lewis 
Time and Western Man—which characteristic 
modern thought and literature. Perhaps this con- 
sciousness the time life never more acute than 
the threshold death Tolstoi’s Death Ivan 
Ilyitch Hemingway’s The Old Man and The Sea. 
For death marks the end human time and sets 
absolute limit the life have made, wasted, 
the clock-world. 

“Though man strong that come four- 
score years, yet his end but labor and sorrow, 
soon passeth away and are gone.” Thus the 
passage time reveals another significant quality: 
that life transitory. “And nothing against 
scythe can make defense.” All our yesterdays have 
lighted fools the way dusty death. Shakespeare 
admitted that “ruin has taught thus ruminate.” 
dark dark dark,” words The 
Four Quartets. “They all into the dark And 
all with them into the silent funeral, 
funeral, for there one bury.” 

Again, these are ancient themes the literature 
the world. Why, then, repeat them from generation 
generation? Because they are obviously charged 
with supreme significance the life mankind. And 
because this significance eliminated and concealed 
the time the clock-world. this world there 
funeral. The clocks not stop striking because 
human heart has stopped beating. Yet the time 
life has stopped. Hence, the anxious question: what 
was worth and what did mean beyond the 
“meaningless” succession events and credits ac- 
cumulated the time-sheets the clock-world? 


i 
q 
a 


Literature has depicted two significant responses 
this challenge the transiency all things human: 
positive and negative response. Time the fertile 
womb from which all things are begotten and created; 
but, alas, Cronos also devours his own children. 

The Faustian man symbol for the positive 
response. This our “bourgeois” heritage, were; 
for looks upon time the most precious commodity 
the world because everything value throughout 
commodities, profits, success, fame, human 
achievements the arts and sciences—depends upon 
the proper use time. Hence, must use time 
productively and profitably. must never waste 
time; for time money. For Faust was the medium 
“ceaseless striving” seek new experiences, new 
adventures, new knowledge. His wager, 
version, test time. predicated upon the 
belief that the inner drive will never cease. long 
there life, Faust will never stretch himself “on 
idler’s bed” and implore “the moment”: Delay 
and stay, thou art beautiful. That would waste 
time. “What value most,” Thomas Mann said, 
transitoriness. imparts value, soul, dignity 
life. Potentially, least, time the supreme, most 
useful gift.” 

This positive response—the progression time 
medium for human progress—is still pervasive 
characteristic our culture; yet relatively rare, 
practically non-existent, contemporary literature. 
Instead, find another, extremely negative, re- 
sponse: time curse, evil, and terrible threat 
human existence. “Time devours our lives,” 
Baudelaire exclaimed anguish. “We are crushed 
every moment the idea and sensation time.” 
“Time everything,” according bitter saying 
time.” “Time and craving” Faust’s striving] 
are “two aspects the same thing” After Many 
Summer; “and that thing the raw material evil.” 
Hence, time must have stop for Henry Percy and 
Aldous Huxley. There way save the self but 
escape from the tyranny time. 


Why? brief, because man serves time, but time 
does not serve him. serves time the clock-world 
which makes living, but which all the 
significant qualities, and values, the time life are 
eliminated and disregarded. Thus the status the 
self, yes, the meaning life, are measured strictly 
according the standards the clock-world. Value 
determined what the individual “makes” say 


curiously ambivalent phrase designating both the 
human capacity produce something value, 
useful commodity, and the monetary rewards reaped 
for serving time society. These standards cannot 
but convert the individual into commodity well; 
for now worth only what worth according 
the coin the clock-world. Thus when his time 
worth nothing. Life but another com- 
modity produced time and discarded, the junk 
yard Forest Lawn, when time has run out. Thus 
reminder that life, brief and transitory, was col- 
lection fragments full sound and fury signifying 
nothing. 

not purpose here analyze the social, 
historical, and intellectual causes which have con- 
tributed the “morbid” consciousness time 
modern thought and literature.5 have tried show 
(1) that the time life depicted literary works 
deals with number significant qualities, (2) that 
these qualities derive their significance from the fact 
that the status the self deeply involved in, and 
affected them, and (3) that the standard model 
time which live the social world has 
nothing say about these qualities 
significance. 

this model, repeat; which has come prevail 
universally the clock-world; yet this model, 
have seen, quite estranged from the experience 
the time life. has, believe, always been pri- 
mary function literature discover, and clarify, 
realms experience from which are estranged 
other modes discourse and the conventions 
the social world. Thus quite safe suggest, 
conclusion, that the preoccupation with human time 
recent literature simple reaction against the 
tyranny time the clock-world and, more im- 
portantly, reminder that man’s alienation from the 
significant qualities inherent the time life 
severe threat the status the self the clock- 
world science and society. 


have done the work cited note above. 


Hans Mayerhoff Professor Philosophy 
the University California Los Angeles. 
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EIGHT ASPECTS MELISSA MARY GRAHAMLUND 


air mystery 


Lawrence Durrell claims that wrote the novels 
The Alexandria Quartet within very short period 
time. Doubtless refers “word-continuum” 
only. The great tetralogy had been many years 
weaving itself nerves and tissues and that strange 
“space-time” thing call the subconscious. Melissa 
proves it. And Melissa the heart the novel, even 
though only three reviews out twelve mention her 
all, and two them briefly set her aside 
tuberculous Greek dancer.” 

But Mr. Durrell gives the show away page 
Clea, the last volume the quartet, where Darley, 
the narrator Justine and Balthazar, and now the 
sequel, thinking Melissa. She died the end 
the first novel, Justine, and now for her lover only 
name—he hears “the lovely word echo the silence.” 
She has escaped utterly from his bodily senses; she 
now for her lover only the “name sad herb, name 
pilgrim Eleusis.” any physical sense, she 
means less him than scent flavour.” She 
lives the edge his mind, “simply nexus 
literary cross-references the margin minor 
poem.” 

The poem which Darley refers the first 
volume poems titled Cities, Plains and People, 
published 1941. Its title “Eight Aspects 
Melissa.” There are eight parts, separate poems, 
under this title, and study them eagerly, hoping 
find traces the little prostitute the Alexandrian 
littoral, whom Mr. Durrell treats gently The 
Quartet, yet raises such importance that she per- 
vades Darley’s being. Even death, she invades his 
love-making with Clea. life, shyly virginal and 
maternal and wifely, she was often stand-in for the 
woman Darley thought loved, for Justine, that 
man-eating vampire with the wildly seeking heart 
nymphomaniac. 

Pombal, semi-delirium, tells Darley that “when 
Melissa was dying Clea spent all day with her, and 
that she told Clea that “Darley made love with 
kind remorse, though imagined Justine.” And 
Justine, meeting Darley again after the lapse years, 
enumerating past loves, couples the names Darley 


and Melissa true lovers. Yet many had laid 
tribute the feet the little prostitute dancer. Old 
Cohen, his deathbed, gave Darley sable coat for 
her, and the rings with which would have wed 
her. Pursewarden told Justine that would offer 
Melissa marriage, but that she had been treated 
badly life that she would not understand. left 
Darley money used for her. Was love guilt 
that possessed them? mythopoeic combination 
the two? 


the eight poems, written almost twenty years 
before the novels Melissa wears air mystery that 
almost religious. She comes “rootless wick 
afloat water,” Part “fatherless shoes walk- 
ing over dead leaves.” “She troubles heaven 
with her golden tears/ Egypt now and far 
from Nazareth.” VII she “an unknown’s breath 
she becomes “the tame suffix nursery sleep/ 
Where The restless inventories feeling 
keep.” 

Let not criticize Mr. Durrell for obscurity, for 
what his subconscious doing: equipped with 
excellent sensory mechanisms and memory bank 
complete with electronic calculator, sort 
fictovac that always comes with the right answers. 
The oftener the novels are re-read the more right they 
seem. For Mr. Durrell not trying prove anything. 
seeking truth—or truths, relative and suited 
the hour. The hour, course, changes. The scenery 
shifts and events are jumbled. The ultimate, abstract, 
correct order beyond human reach. 


The search all. Sappho, makes his heroine 
say, “when belief dying. Its corpse they rightly 
call dead certainty.” Phaon agrees that there 
love “That has corrupting object. Where reality 
lies stretched the frame illusion” (p. 83). But 
Sappho refuses accept the present moment 
ultimate—she cries out for the future: 


Phaon, with you much that now seems difficult 
Would become easy; life would return the wet clay 
found when were children. 

could manipulate and repair the statue. (p. 84) 
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This the love Melissa offered Darley, quiet 
innocence, building sand castles the sea. With 
Justine, love was bacchanal, dancers rushing like 
whirlwinds rhythms caught mad waves 
music—the whole cry desire the word—flowing 
with fantastic sensuality and ecstasy when these ter- 
rible desires arrive paroxysms that break all bar- 
riers—to what? nothingness. empty world. The 
negativeness Sade, whom Mr. Durrell claims 
progenitor, through repeated epigraphs. 

The Surrealists were the champions Sade, 
and Henry Miller, Mr. Durrell’s friend, followed them 
through “the ardors and terrors the flesh the 
ardors and terrors the spirit.” Unlike the art 
Proust, Joyce, and Huxley, which seems spring 
out non-participation refusal surrender 
life) Miller’s goes completely into life that the 
picture distorted the closeness the view. Mr. 
Durrell, who worked closely with Miller for over 
year, collaborating magazine, tries avoid this 
deformity which springs from excessive love 
life, interposing words—words, words, words! 
Then, the person Darley, turns away from 
what another his author-characters named Purse- 
warden calls “emotional gongorism” with the realiza- 
tion that his “own Justine has been 
creation, raised upon the faulty armature mis- 
interpreted words, actions, gestures” (Clea, 55). 
And Justine thinks that “love admits honesty 
its very nature” (p. 54). 

Like Jules Laforgue, Mr. Durrell turns away from 
the absurdity words—words which can argue that 
Truth Absolute and Justice Human Virtue, 
say with the French poet, “In the gardens where 
pure/ Instincts endure/ Let gather/ What will 
cure” (Selected Writings, tr. Jay Smith, Grove 
Press, 1956). Darley had gathered much from events 
which had shared with Melissa, but they lay 
his hands, his heart—neutral and inert pieces 
film ready for editing—time’s editing. His love for 
Clea was montage, the future meaningless without 
the past. 

What, then, are the eight aspects Melissa? Each 
reader The Alexandria Quartet must find his own 
answer, guided, perhaps, some hints the poems: 

The first the poems begins, “If seen many 
minds once your image/ prism falling 
breaks itself. There never anything but pieces, 
unless the reader the tale constructs the whole. 
“How many several small forevers/ Whispered 


the rind the ear/ Melissa. The punctuation 
suggests that Melissa ear. She was ear 
empathy for Old Cohen, for Nessim, for Darley. 

II. “The Night,” with darkness upon the face 
Egypt lying, the poet his exile from reality 
comforted the golden tears Melissa, remember- 
ing the Christmas story the exile. “In Egypt now 
and far from Nazareth.” 

III. “The Adepts” (even some the great ones) 
“wearied for sex/ Like science known rela- 
tions. The adolescent Durrell The Black Book, 
the adolescent race mankind, expected sex some- 
thing more than “the mad friendship bodies. 
disappointment renewed expectation “They 
wrote those poems—the diminutives madness. 
While window someone stood and cried.” was 
Melissa, who through her own weakness, her own 
sorrow, brought comfort the night. 

IV. “The Encounter” the poet again seeks his 
reality his past, lost it, find “The 
cool muslin dress shaken with flowers. “It was 
not the thought that was unworthy/ was the 
feeling.” And was the novel, that Melissa 
through sense-knowledge brought Darley back 
reality. 

this poem titled “Petron, the Desert Father” 
Lake Mareotis Mountolive that was praised 
the critics, and the mad preaching Nessim’s 
brother Narouz: “This dense yellow lake, ringing 
now/ With the unsupportable accents the Word.” 

VI. “The Rising Sun,” there only the uncertain 
conclusion: “And here lie like riders cloud/ 
Whom kisses only can inform. 

“Visitations” confirms the necessity going 
back the earth goddess for answers. 

VIII. Prospect Children” asks Shelleyan 
question: “What can they tell the watcher the 
window?” 


There are answers the questions. The search 
all. The wholeness there the debris life, but 
only for the seeker. The fragmented knowledge 
have Melissa both poems and novels suggests 
symbol—the virgin-mother-goddess. look upon 
Melissa-Clea one, the idea corroborated, par- 
ticularly the third novel, Mountolive: when Narouz 
dying, his brother Nessim and Dr. Balthazar hear 
the terrible death cries, the name Clea, “so nude 
and resounding throughout the vast house, “drenched 
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the splender his anguish.” The cries resolve 
into the death rattle, into the ritualistic weeping 
the servants the courtyard. “The whole grief 
the countryside was refunded again into living. 

Surely Clea here the mother image—the scalar 
matrix which all identities are. This theme taken 
again near the end the fourth novel shortly 
before the accident which Clea loses her hand. 
Darley finds that whole new geography Alexan- 
dria was born through Clea” (p. 229). This the 
language religion; page earlier there the sug- 
gestion baptism new life Darley describes 
delight deep the bondage kisses—to enter 
the rhythm the waters together. Balthazar, 
Darley, thinking back his life Alexandria, won- 
ders Melissa’s impact his life: her gift him 
was enigma—what had she offer, “this pale waif 
the Alexandrian littoral?” 

Neither Melissa nor Clea glamorized Justine 
is. Nor Darley proper hero for novel. Purse- 
warden describes him letter (Mountolive; 111) 
vaguely amiable bespectacled creature who. 
teaches for living, writes novels—round babyish 
face, fair hair. Yet the successful novelist rec- 
ognizes the younger man’s shyness “Great Emotions 
imperfectly kept under control,” recognizes him 
fellow romantic,” but wonders whether Jus- 
tine’s benevolence “taste for innocence” which 
has motivated her interest this obscure young man 
who stammers and seems gentle and resigned. “He 
must have some appeal,” concludes, “for 
entangled with nice little cabaret dancer called 
Melissa.” And this proves also the sophisticate Purse- 
interest the commonplace little dancer. 


Both Melissa and Clea have homely domestic 
qualities. not the beauty the woman, but 
the moment that important; interest achieved 
concentration surfaces, stabbing immediacy 
scene. the erotic scenes Lawrence, 
neither participant conscious the destined char- 
acter his her behavior. There meeting 
pure bodies union poetic, sensual, mystical. The 
characters are stripped down psychically gravitate 
toward each other man and woman—the woman 
always the aggressor, because the male bogged 
down the morass cultural values which he, 
man, has established. 

Mr. Durrell shares with Shelley and Rimbaud 
apocalyptic vision time when woman shall assume 
her rightful place the universe. letter his 


friend Paul Demeny (May 15, 1871) Rimbaud sees 
the future “Greek poet “will define 
the amount unknown arising his time the 
universal soul” (Illuminations, New Directions, 
xxviii). Rimbaud adds, “When the infinite servitude 
woman shall have ended. she too will poet. 
Woman will discover the unknown. strange un- 
fathomable things. shall take, shall under- 
stand them.” 

Shelley expresses similar idea the basic theme 
long romantic poem, The Revolt Islam. 
asks, “Can man free woman slave?” 
says that wisdom comes man, and woman, “Two 
disunited spirits when they leap/ union from this 
earth’s obscure and fading sleep. Into wide and 
wild oblivion tumult and tenderness.” The 
prophet wakens women “From their cold, careless, 
willing slavery,” but then vision fades, for 
his poem allegory the unsuccessful French 
Revolution. The hero the poem then turns toward 
America, that “epitaph glory for the tomb/ 
murdered Europe.” 

Henry Miller said that Rimbaud failed because “the 
time was not ripe for his views,” and Lawrence Dur- 
rell said interview granted Kenneth Young for 
the British magazine Encounter that Law- 
rence “had had ten more years, would have been 
artist incomparable stature and importance 
Europe.” 

Darley (Clea, 15) walks down street Alex- 
andria thinking, “Rimbaud, student the Abrupt 
Path, walked here.” looks out upon the city and 
says, “Between pity, desire, and dread, saw the 
city once more spread out before me. knew that 
must re-experience once more and this time for- 
ever.” Melissa lives the city, resurrected new 
experience, forever. She will continue live the 
brain cells Darley, and all men. Mr. Durrell 
understood this facet art almost quarter century 
ago when wrote his first novel (Pardon me, his 
third!). page The Black Book calls 
novel piece literary perpetual motion balanced 
hair, maintaining its precarious equilibrium be- 
tween life and heraldry.” 

Here early prognostication the importance 
symbolism Mr. Durrell’s search for reality. 
The Black Book the symbols were rather disgustingly 
raw—womb and tomb terrifying proximity daily 
living. the poems, the seeker begins realize the 
value aesthetic distance. the image breaks 
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the prism become smile reflected from gleaming 
spoon—at once near and remote; II, bats stitch night 
slowly; the huge pond, haven mad desire; 
IV, lamplight and shadow, shadow forever shaken, 
yet forever there; the waterbirds above the dark 
lake, whispering hope the wave-polished stone; 
VI, the rising sun, the circling years; VII, 
undigested apple,—dark Hungers the orchards 
the mind; VIII, childhood’s games seeking “per- 
fect anarchy” toys and totems some meaning 
the traps limitations. 

And and through the whole are the traps 
words, Mr. Durrell confesses his early twenties, 
The Black Book (p. 118), when complains 
the confusion his attempt “because the fine logical 
borders reality completely disappear when 
word comes seize them.” protests that “the 
whole external facade implicated this 
the discovery reality. This true The Alexandria 
Quartet, and the reader happy enjoy the exotic 
facade the city, with all its strange excitements, 
its strange and exotic loves. 

the last novel, Clea, the Sequel, Mr. Durrell 
takes special pains make the reader aware that 
Clea extension Darley’s love for Melissa. When 
returns the city after number years, 
meets Clea chance. had gone out buy sta- 
tionery, crossed the square called Bab Fedan: 


heart heeled half-seas over for moment, for 
she was sitting, gazing coffee cup with wry, 
reflective air amusement, with her hands supporting 
her chin. The exact station place and time where 
had once seen Melissa, and with such difficulty 
mustered enough courage least enter the place 
and speak her. gave strange sense 
unreality repeat this forgotten action such 
remove time, like unlocking door which 

remained closed and bolted for generation. 
Yet was truth Clea and not Melissa! 76-77) 


Earlier Clea relates his repetitive dreams 
Melissa: 


night walked again those curling streets with 
Melissa now somewhere beyond regrets) 
walking comfortably arm arm; her narrow 
legs like scissors gave her swaying walk. The habit 
pressing her thigh mine every step. could 
see everything with affection now—even the old cotton 
frock and cheap shoes which she wore 
She had not been able powder out the faint blue 
lovebite her throat. Then she vanished and 
with cry regret. Dawn was breaking 


little later, but before meets Clea, Darley pays 
visit the flat which had once shared with the 
French diplomat Pombal. had been refurbished. 
Darley tries reconstruct its original appearance from 
memories which had now become faded and trans- 


posed. was hard see Melissa shrieking, for ex- 
ample. the exact spot now stood handsome side- 
board crowned with bottles. (In the poem, someone 
crying window.) explores the little box room 
that and Melissa had shared times, now oc- 
cupied servant, Hamid, who had known 
Melissa. Hamid now rummaged corner and thrust 
into hand crumpied snapshot which 
must have stolen from Melissa: 


was street photograph and very faded. Melissa 
and walked arm arm down Rue Fuad. Her face 
was half turned away from me, smiling, dividing her 
attention between what was saying too earnestly 
and the lighted shop-windows passed. must 
have been taken, this snapshot, winter afternoon 
around the hour four. What earth could have 
been telling her with such earnestness? Turnin 
back the wretched rack-like bed again, whisper 
her name softly. With surprise and chagrin dis- 
covered that she had utterly vanished. The waters had 
simply closed over her head” (p. 40). 

Melissa must vanish from Darley’s memory make 
room for higher love. Melissa had asked nothing 
love; she wished only give. But Clea demanded 
the ultimate love, the perfect integration per- 
sonality. The beloved child scholarly father, the 
product schools France, art lessons Paris, 
athlete, swimmer, master mariner her own little 
sailing boat, connoisseur friendship all classes 
society, Clea gave herself wholeheartedly ease the 
last days Melissa. She extended her love Melissa’s 
child, and wrote Darley that she would happy 
come his island and help him care for the infant. 

Darley did not answer her letter. When, almost five 
years later, returns Alexandria and delivers the 
child Nessim, who now ready claim his 
daughter, finds Clea more beautiful than re- 
membered. She possesses new and troubling ma- 
turity. When enters her studio, exclaims, 
gone abstract!” finds her paintings stronger, more 
original. And she has new mastery herself, 
new authority over her beauty. Her sense fun 
blossoms again they tour the city old horse- 
drawn gharry. 

Clea hates the war, especially the sentimentality 
which always ends violence. She hates particularly 
what war does women—that “curious sexual rush 
blood the head.” She refuses the shelter 
when the sirens scream their warning, too fastidious 
die “rat’s nest.” During air raid, “the cup 
language overflowed into kisses.” 

Yet, even Clea’s perfect love, has not entirely 
forgotten Melissa. the pool the Hosnani estate, 
watches her child swimming, “like young otter,” 
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sitting flat rock above the water, and rec- 
ognizes her the “dauntless eyes Melissa, slanted 
little the edges” (Clea, 16). When with Clea, 
sometimes remembers Melissa: “The dead are 
everywhere. One feels them pressing their sad 
blind fingers deprivation upon the panels our 


secret lives, encamping among our heartbeats, 
invading our embraces. (p. 229). 

Mr. Durrell writes very tenderly children. Darley 
tells the reader Clea: 


for the child, had conducted the whole re- 
hearsal this journey (of her whole life, truth) 
images from fairy story. Many repetitions had 
not staled it. She had soaked all the confused 
colours this fanciful world which she had once 
belonged right and which she would now recover— 
world peopled those presences—her father, 
dark pirate-prince, the stepmother, swarthy impe- 
rious queen. And her name Justine. (p. 15) 
And when Darley saw Nessim hugging the child 
Justine, and whispering her ear, made him feel 
“like castaway familiar reef.” 

Considering the reputation American reviewers 
have given him investigator “bedrooms and 
back constructor “carnal jigsaws” (to 
quote only headlines from Time), difficult 
imagine Mr. Durrell the role loving father. 
Yet has written juvenile novel, White Eagles 
Over Serbia, and number poems about children. 
dedicated the volume Selected Poems (Grove 
Press, 1956) “To two daughters, and 
Sappho Jane,” and included the volume poem 
titled “To Asleep,” obviously written about 
nineteen years ago: “someone the house now, 
Still twig-bound, learning fly,” and notes, “The 
turning small blind mind/ Like plant every- 
where ascending.” Mr. daughters, aged 
twenty and ten, are now living England, but visit 
their father his four-room stone peasant house 
the south France, near Nimes. 

Like other parents, Mr. Durrell not tender 
toward other people’s children. observes them 
public garden—“These gruesome little artists the 
impulse/ For whom the perfect anarchy sustains/ 
brilliant apprehension the present,/ games 
joy, love even murder. (“A Prospect 
Children”). his verse drama, Sappho, which has 
been frequently presented translation several 
German cities, has the poetess-mother say, her 
children cross the stage, “They frighten me./ How 
does one/ Produce such perfect little copies/ 
one’s own dissatisfactions?/ feel them like/ Small, 
perfectly composed criticisms 


Bitter Lemons (Dutton, 1957), the story the 
British occupation Cyprus, Mr. Durrell speaks 
his younger daughter Sappho Jane, who had been 
with him there. When was packing leave, 
says, found old wicker basket which was 
fragments collected daughter.” enumer- 
ates lovingly: “Roman glass, blue and vitreous the 
summer sea deep places; handles amphorae from 
Salamis. Venus’ ear sea-shells, Victorian penny, 
purple murex, dessicated sea-urchins. 

may be, Newsweek (Oct. 31, 1960) reviewer 
Dutton’s republication two Mr. Durrell’s travel 
books one volume surmises, that “in fifty years 
Lawrence Durrell will best remembered for his 
island trilogy,” namely Prospero’s Cell, Reflections 
Marine Venus, and Bitter Lemons. But may 
not! For the great tetralogy the reader may find 
the same antiquarian oddments, the same poetry and 
philosophy, plus exciting view the eight aspects 
Melissa, which say, woman. 

Perhaps two readers will agree what they 
are, certainly not the order their importance. 
But, first, there mystery: both the earth-mystery 
sex and birth subterranean dark, and the ma- 
donna mystery light; then there sin, original 
and the Eternal Temptress, and 
Man’s eternal struggle with the undigested apple; 
the strange dichotomy humility and pride 
Justine, two sides the same coin), and corollary, 
with the same examples, the will give and the will 
possess (the will power). That, perhaps, counts 
six aspects. The last, having with the 
problem personality, portrayed most poignantly 
Clea, seems not double, but triple: surrender, 
assert, attain. Melissa, her humility, seeks always 
surrender the loved one, and yet, the end, 
pervades his spirit. Justice, always striving assert 
her own personality, finds herself thrown back against 
herself wounding conflict. Clea wishes achieve 
personality through love; and this problem, the 
book closes, still open end. 


Mary Graham Lund (606A North Sloan Avenue, 
Compton, California) has recently published Durrell 
articles The Antioch Review and The Southwest 
Review and other critical articles The Carolina 
Quarterly, Renascence, Trace, and The University 
Kansas City Review. She the author many poems, 
short stories and one-act plays. 
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ROLAND BERNIER DRAWINGS AND SKETCHES 


ROLAND BERNIER Born Providence, Rhode Island, Roland Bernier 
new addition the University Houston Art Department faculty. After 
four years with the United States Air Force, attended the University 
Texas and graduated 1957. 1960 Bernier was awarded advanced 
degree fine arts from the University Southern California. His paintings 
and drawings have been exhibition Los Angeles, California, Tucson, 
Arizona, Austin, Texas, Houston, Texas and Beaumont, Texas, and have 
won several awards. 
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ABIGAIL ANN HAMBLEN 


RUTH SUCKOW 
AND 'THOMAS WOLFE: 


Study Similarity 


the richness their perception they affirm life 


first glance would seem impossibility 
compare these two American writers fiction. 
Roughly the same generation (Ruth Suckow was 
eight years the older), they came from widely dif- 
ferent backgrounds. The “weather” their childhoods 
was quite dissimilar, and each had education very 
much removed from that the other. 

Ruth Suckow, the daughter Congregational 
minister, grew rural knowing intimately 
its small towns and farms. Her forbears were serious, 
devout German-Americans, close the soil, close 
conception God more moderate than 
but none the less real and powerful. Though certain 
petiods her life were spent the urban East, 
was the midwest and the west that she returned, 
which she wrote, for was always her spiritual 
home. 

She lived until 1960, during the last twenty-five 
years artist over-shadowed younger, more 
colorful writers, the value her solid body fiction 
recognized comparative few. current literary 
quarterlies one seldom encounters mention her 
and her books. Nor, date, has any critic discussed 
her art any length. 

Wolfe’s home Asheville, North Carolina, was 
tempestuous one loudly articulate brothers and 
sisters, with parents whose vigaries gave ample 
material for town gossip. From his babyhood saw 
the effects alcoholism, penury, rasped nerves, 
paranoic delusions. escaped the state university 
and then Harvard, devouring books, observing life, 
and finding outlet for the mighty torrent feelings 
and impressions that raged within him. 


When died 1938 the age thirty-eight 
had startled the literary world with the blazing talent 
could hardly control. Today critics argue over his 
meaning and his “form,” over his “growth” and his 
obsessions. one the most important novelists 
produced our century. 

spite the quite violent differences between 
these two writers, close study their fiction shows, 
surprisingly, that they had much common. 
great interest note their similarities, for these 
encompass the greater part what makes the work 
each valuable and significant for today. 
the first place, both made great use auto- 
biographical material. true, Wolfe says his 
preface Look Homeward, Angel, “that all serious 
work fiction autobiographical—that, for instance, 
more autobiographical work than Travels’ 
cannot easily imagined.” Thus the writer “uses 
the clay life make his book, has only used 
what all men must, what none can keep from using.” 
spite this rather general statement, usually 
regarded “autobiographical novelist.” Louis 
Rubin, Jr., his excellent study, Thomas Wolfe, The 
Weather His Youth, points out that “It not true 
that everything that happened Wolfe found its way 
into the novels, though much did; but true 
that most the events that took place the novels 
actually happened one form another their 
And further says, “We read the Wolfe 
novels fiction, but the man who wrote them plays 
the leading role them—is part, the chief part, 


Baton Rouge, Louisiana State University Press, 1955, 18. 


the There indeed good deal evi- 
dence that his novels abound people and circum- 
stances taken bodily from his personal experience. The 
father Eugene Gant, for instance, Wolfe’s father, 
even the same given names. 

for Ruth Suckow, the places and persons she 
had known child were the stuff her fiction. 
easy see her first home the village New 
Hope (New Hope), one can see her father the 
town’s young minister, William Greenwood. Then 
there the use “New England” ladies many 
her stories. Who can forget gentle Mrs. Bird The 
Folks Lydia Merriam The John Wood Case? 
her Memoir she says, “My particular friends, when 
was child, the various towns which lived, 
were the old ladies New England type and origin, 
whose white houses visited.” Perhaps outstand- 
ing example episode taken from “life” the 
plot The John Wood Case, which based 
incident occurring during her impressionable child- 
hood. She tells briefly her Memoir, explaining 
that always remained vividly her memory. 

Both give evidence strong feeling for place. 
Though not regionalists any narrow sense the 
term, they present graphic pictures over and over 
again the towns and countrysides which are the 
settings their stories. Again and again Ruth Suckow 
describes the fields corn, the wide immensity 
the midwestern sky, the feel the farm: “The dus- 
tiness that mingled with the fresh yellow, polleny 
thickness the goldenrod and got into his nostrils 
and made his eyes smart pleasantly, while the ever- 
greens out the grove dipped darkly into the blue 
silence the sky.” 

Her descriptions small midwestern towns are 
like familiar photographs their truthfulness. One 
actually seems see the narrow shabby streets, the 
familiar drug store, the bank, the schoolhouse. 
early-summer morning there fresh smell and 
dark shine from the sprinkled asphalt,” and there 
the usual “bunch old codgers settling the affairs 
the nation out front the Globe Hotel.” Later 
the freshness gives way the “wide anonymous 
dreariness noon heat.” 

Thomas Wolfe writes vividly the land knows, 
the hills and bright skies, the grass and the feeling 
spring coming fertile earth. He, too, knows how 


Ibid., 165. 


get down black and white the atmosphere 
small town. George Webber, The Web and the 
Rock, remembers “the streets noon. the solid, 
lonely, liquid leather shuffle men’s feet they 
came home noon dinner. the welcoming 
shout their children, the humid warmth and fra- 
grance the turnip greens. And every reader 
Look Homeward, Angel will remember the walk 
the two schoolboys through the downtown section 
Altamont. Who could forget the glimpse the 
fashionably bald dentist, Dr. Smathers, seen 
through the second-floor window, pumping “vigor- 
ously with his foot,” inserting wad cotton 
securely into the jaw his unseen patient.” And 
consider the glance into the undertaking establish- 
ment, with its “sweet funereal odor carnations and 
cedarwood!” 

amusing notice the similarity with which 
they write the sound early morning. Ruth Suckow 
says (The Folks), wagon went jolting down the 
street, could hear the sound engine the 
railroad tracks beyond the leafy trees, and some- 
where the clop-clop-clop horses.” Wolfe’s Eugene 
Gant aware that distance life awoke and 
there was rattle lean wheels, slow clangor 
shod hoofs. And heard the whistle wail along the 
river.” 

Akin this feeling for place, the two share 
pronounced sensuality. Colors, scents, tastes, sounds 
are intense for them. The blue the sky, for instance, 
often noticed, the cool feeling breezes, the 
watering odor and taste food, the sounds animals 
and people, the feel sunshine. The Folks, for 
example, Dorothy awakens consciousness “air 
scented with grass cut early the morning, and with 
peonies open the sun, smelling coffee and break- 
fast and Margaret’s Red Rose soap.” The same 
novel tells small boy who hears the talk grown- 
ups “mingled with the warm smell chicken from 
the table and the scent apples and goldenrod 
the height early autumn.” And again, young man 
visits invalid: “His handsome nostrils quivered 
little the strange odor carpet and medicine and 
age, made even thicker the darkening vines 
outside the window.” 

All Wolfe’s writing heavily laced with appeals 
the senses. Paralleling Dorothy’s morning, shows 
Eugene alive “the nostalgic thrill dew-wet morn- 
ings Spring, the cherry scent, the cool clarion 
earth, the wet loaminess the garden, the pungent 
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smells and the floating snow blossoms.” 
Look Homeward, Angel contains glorious catalog 
smells, smells that almost leave the reader breath- 
less, wide and wonderful variety: “the exciting 
smell chalk and varnished desks,” for instance, and 
“the exquisite smell the South, clean but funky, like 
big woman,” and “the coarse true smell dog,” 
and “the smell old, imprisoned books.” Food very 
important. Over and over the palate titil- 
lated with lists that are like chants: “stacked batter- 
cakes, rum-colored molasses, fragrant brown sausages, 
bowl wet cherries, plums, fat juicy bacon, jam 
huge hot roast beef, fat buttered lima-beans, 
tender corn smoking the cob, thick red slabs 
sliced tomatoes, rough, savory spinach, hot yellow 
cornbread, flaky biscuits, deep-dish peach and apple 
cobbler spiced with cinnamon.” Perhaps one the 
most provocative Wolfe’s numerous descriptions 
food occurs the course George 
daydream dinner with beautiful woman. The 
principal dish this dinner thick sirloin 
porterhouse, slightly charred and printed with the 
grid the edges and center. Small pats butter 
previously mixed with chopped mint and dash 
cinnamon would dissolving visibly upon its 
surface.” 

significant that Ruth Suckow and Wolfe share 
this vigorous lustiness that seems hark back 
Walt Whitman. For, all the writers producing 
fiction the first four decades the twentieth 
century, they are alone their happy assertion that 
life can good. Without being the least trivial 
optimistic, they have looked upon the universe and 
found rich, teeming with thousand sensations, and 
they pay tribute brilliant word pictures. 

Along with their pleasure the outside world they 
are together their intuitive knowledge the drama 
the inner life, the hidden They point 
out shrewdly the fact that the sensitive child often 
far removed from the everyday existence his parents 
can watch. They show that the rebel rebel from 
his first days, that wanders strange places 
searching for himself, fighting furiously for his chance 
search. Ruth Suckow’s Margaret Ferguson (The 
Folks) has much common with both Wolfe’s 

says “It Wolfe above all who the bard loneliness, 

the human isolation.” Southern Renascence, ed. Louis 

Rubin, Jr., and Robert Jacobs, Baltimore, The Johns 

Hopkins Press, 1953, 301. Among Americans writing to- 

day, Carson McCullers and Truman Capote may men- 


tioned being outstanding for their sensitive portrayal 
human isolation.” 


Eugene Gant and his George Webber. All are secretly 
odds with the life they have live children. 
Margaret feels that her parents have never cared for 
her they did for her sister and brothers. Her sister 
and she “dark”; her great black eyes 
not resemble any other eyes all the family. She 
fancies that she might and she dreams 
the distinguished gentleman whom she would like 
father. Feeding passionate love poetry she 
looks with loathing the dull everyday world, and 
eventually she leaves home quest something 
different. 

She would understand George Webber who 
child finds himself “longing constantly for another 
universe shaped the colors his own desire.” And 
she would sympathize when lashes out silently 
the people about him. “For God’s sake don’t destroy 
the heart and hope and life and will, the brave and 
dreaming soul man with the common, dull, soul- 
sickening, mean transactions these little things!” 

Margaret and George are just two among the many 
Suckow and Wolfe people who are out tune with 
the drab procedures small-town life. They, well 
many others, escape into themselves. 

But for all their delight the possibilities living, 
and for all their vigorous presentation the defiant, 
both writers show deep feeling for the suffering 
weak. Neither maudlin, but doubtful any 
American author has approached them their pity 
for those overwhelmed life. 

There are great many instances this pity; 
perhaps the most poignant Ruth Suckow’s work 
that Lillian, who marries Carl Ferguson, loving 
him with every fiber her immaculate being, but 
knowing that she cannot bring their union the 
passion will demand. Repressed from her child- 
hood, inarticulate, she watches him drift away and 
anguished, knows herself powerless. “There was 
always something Carl, something she feared, be- 
cause she follow. was the only boy, 
the only man she had ever loved could imagine 
herself loving. And yet she had never been able 
come him!” 

Look Homeward, Angel, Wolfe portrays one 
the most pathetic his sufferers, Ben Gant. The 
reader feels obscure pain thought the thin, 
hard-working, terribly tender brother who, inarticulate 
Ruth Suckow’s Lillian, tries help the young 
Eugene better life. take everything you 
can get. The rest never had anything, but 
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want see you get all that’s coming 
Ben all goodness and kindliness, and knows 
love save that alcoholic whore, has op- 
portunity proving his courage, his manhood 
any way. But reads “success stories” and the advice 
“successful” men; takes correspondence course 


“the effort his strange and lonely spirit find 
some entrance into life.” 

Thus, living his poor life within narrow compass, 
eternally defeated his bad health and his many 
lacks, goes out the world twenty-six, leaving 
nothing but sob affection his young brother’s 
throat. “We can believe the nothingness life, 
can believe the nothingness death and life 
after death—but who can believe thé nothingness 
Ben?” 

Thus, like number their contemporaries, Ruth 
Suckow and Wolfe have the insight recognize what 
Thoreau put memorably, the “quiet desperation” 
many lives; both understand how unfriendly 
world can the sensitive personality. But, alike, 
they lack bitterness, differing from such writers 
Sinclair Lewis. There nothing the reformer about 
either one, nothing militant; neither shows Carol 
Kennicott, bent “improving” conditions. The world 
not run according their specifications, they seem 
say, but this the way is, and they are keen 
see the inequalities, the hypocrisy, small-town 
life. They are alive the provinciality it, too. 
Think the Rotarian picnic The Folks; remem- 
ber Fred Ferguson’s musings the superiority 
home, especially his own Belmond! Mr. Rubin 
shows that Wolfe, Look Homeward, Angel, often 
very sarcastic about the “commercial mind,” quoting 
the diatribe against the excessive “booster” spirit 
Altamont. 

They are both sensitive the humor personality. 
Ruth Suckow would understand “Horse” Hines, the 
undertaker Altamont, Wolfe would appreciate 
old Dick, the janitor the bank Belmond. She 
would understand the aspirations his Moriarty 
family, newly prosperous, would sympathize 
with Annie Ferguson’s eagerness entertain the 
Monday club. 

Then there the all-pervading influence the 
small-town church; they recognize this and write 
demurely, but with delicate overtones. The 
Folks filled with illustrations showing how the 
church dominates the life the people. Fer- 


guson’s first concern, after his family, for the wel. 
fare the church. When the small congregation 
dissolved, one the members says she has nothing 
live for anymore. Symptomatic all rural 
town people the time, the 
farmers Country People vaguely link the church 
with general well-being. “Church—that was somehow 
part doing well, living the way they should 
and getting prosperous.” 

Look Homeward, Angel two boys discuss this 
matter with pseudo-gravity. George 
first. best people this town are church mem- 
said earnestly. ‘It’s fine thing.’ 

said Eugene, with idle curiosity. 

said George Graves, ‘you get know 
all the people who are worth damn. helps you 
business way. They come know you and 
respect you. You get far this town, ‘Gene, 
without them. pays,’ added devoutly, ‘to 
Christian.’” 

And The Web and the Rock George Webber 
feels, observes the church services, that 
all “good and godly, yet not like God.” “like 
ordered destiny. peace and decency, and good 
dinners, money the bank, and strong security.” 

Even more closely similar are the concrete descrip- 
tions Sunday mornings. Ruth Suckow’s The John 
Wood Case contains brilliantly, 
graphically vivid, picture Sunday-School and 
church services. Any reader who has ever participated 
such scenes will recognize the truth her descrip- 
tion: the nicely dressed people the varnished pews, 
the self-conscious filing the choir, even the 
dignity the youthful minister the high-backed 
chair behind the pulpit. 

And Wolfe, The Web and the Rock, matches 
this with George’s impression Sunday morning. 
There “the good smell and feel the church, 
which was not much like God like good and 
decent substance the world—the children singing, 
‘Shall gather the River the Bew-tee-ful the 
Bew-tee-ful the drone voices from 
the class rooms later on, and the dark walnut, stained- 
glass light the church. the twenty-minute prayer, 
the organ pealing rich benison, and people talking, 
laughing, streaming out from the dutiful, weekly, 
walnut disinfection their souls into bright morning- 
gold Sunday light again.” 

interesting note, aside, that both these 
writers who knew the church intimately youth 
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left when they came maturity. This not say 
they left off seeking some sort inner 
Ruth Suckow, after years questing, found what 
she needed the Society Friends. Through her 
youthful appreciation Nature’s beauty seen 
her “own midland prairie home,” combined with 
Wordsworthian sense something “more deeply 
interfused,” she moved realization “experience, 
emotions, and sufferings human beings and 
own share them.” This led the conviction that 
human love somehow incomplete; one must 
further. And the next step must constitute joining 
others like feelings and convictions. The 
the Quaker organization she says her Memoir was 
both aesthetic and religious; and there was also the 
feeling that was “the best hope making concrete 
reality Paul’s injunction overcome evil with 
good.” 

for Wolfe, Mr. Rubin points out that “the plot 
the four novels has been the search Eugene- 
George for mature acceptance life; that the 
new kind consciousness has evolved.” 
quotes the last lines You Home Again 
show that there acceptance larger con- 
ception life, something like immortality: “To 
lose the earth you know, for greater life; leave 
the friends you loved, for greater loving; find 
land more kind than home, more large than earth— 
Whereon the pillars this earth are founded. 

Another quality shared Ruth Suckow and Wolfe 
lyric gift rare among prose writers their time, 
musical note runs all through the novels both, 
blending with the detailed reality, charging every 
page with emotion. Each has written lines swelling 
beauty that might printed verse, for beneath 
the form things they sense strange intangibles. 
Such passage this from The Folks shows lyric 
power: “On the floor still lay his sea- 
shell. gleamed the musty dimness the room. 
brought back faint return his feeling for Lillian. 
lay cool and smooth and chill 
white, entity, small and what was, enclosing 
And Eugene Gant becomes conscious the 
young girl, Laura James: “she was exquisitely made 
and exquisitely kept: she had the firm young line 
spring, budding, slender, virginal. She was like some- 
thing swift, with wings, which hovers wood— 
among the feathery trees suspected, but uncaught, 
unseen.” 


The final consideration must always the ques- 


tion what these two artists uniquely contribute 
American literature. What the final significance 
their many points resemblance? The answer 
almost childishly evident. that all the serious 
writers twentieth-century American fiction they 
pay the strongest tribute their native country, 
its picturesqueness, its sturdy power. They are 
tremendously American, both them, with 
Americanism heightened and colored. They have 
their very bones the sunlight and shadow groves, 
the fecundity fields, the rhythms seasons. They 
understand the varied strands life that make 
the land, and understanding, they portray them 
all their strength and all their pitiable weakness. 
Along with their delight the minutiae existence 
they sense what lies beneath the surface. 

But most importantly, the richness their per- 
ception they affirm life even they acknowledge the 
existence secret, futile pain, grasping hands, 
ugly minds. For them the universe large enough 
contain beauty well evil. When Fred Fer- 
guson The Folks comes back home after his long 
vacation, finding change and new problems meet, 
goes cut the old family farm look around. 
feels the “rich growth” everywhere; there “almost 
song growth the summer air”: “Well, anyway, 
was good land. This belief the goodness 
his native soil lay underneath the tottering structure 
business faith, religious faith, everything. What- 
ever folks might with it, the land was here. That 
was good. folks treated right, would never let 
them starve.” 

Wolfe’s George Webber more impersonal, 
more declamatory, but less confident: 
think the true fulfillment our spirit, our people, 
our mighty and immortal land, yet come. 
think the true discovery our own democracy still 
before us. And think that all these things are certain 
the morning, inevitable noon. think speak 
for most men living when say that our America 
Here, Now, and beckons before us, and that 
this glorious assurance not only our living hope, 
but our dream accomplished.” 


Abigail Ann Hamblem Barnes Road, Newton, 
Massachusetts contributed article Protestantism 
three American novels the Fall and Winter 
issue Forum last year. Her articles and stories 
have appeared Western Humanities Review, Geor- 
gia Review, and Dalhousie Review. 
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CHARLES BACARISSE 


The 


Vanishing 
Good Neighbor 


the defenselessness the hemisphere Communist-inspired 


“brush fire” wars and internal subversion 


The following review United States Latin Ameri- 
can relations attempt place recent events 
historical perspective and suggest that our Latin 
American policy passed into significantly new 
phase during the critical years the Eisenhower 
administration. 

Prior 1940, the central purpose the Latin 
American policy the United States was deny 
potentially dangerous enemy access the Western 
Hemisphere. The Monroe Doctrine, the Big Stick, 
Dollar Diplomacy, and the Good Neighbor were 
different techniques for accomplishing this purpose. 
These policy pronouncements required little actual 
defense effort our part that one historian has 
recently labeled the era the period free security. 

far national economic foreign policy was con- 
cerned during this period, hemispheric trade and 
private foreign investment were ignored, subsidized, 
sacrificed means insuring national security. 
sense, this was private financing national 
defense. this broad view, foreign trade and foreign 
investment came regarded poorly controlled 
parts our national defense mechanism, and 
World War approached, shift from private 
public financing national defense occurred which 
the Latin Americans identified with the Good Neigh- 


bor policy. Actually the change marked the end 
the era free security, veiled the death the old 
defense and economic policies, and obscured the fact 
that the Western Hemisphere was longer the “key- 
stone” our defense. 

Although the end World War the adminis- 
tration was ready place responsibility for future 
national security the United Nations, the rapid 
development the Cold War and the speed and 
range aircraft demanded adoption new tech- 
nique for physical defense. The new means became 
one occupying advanced bases Europe and 
Asia. The Truman Doctrine, the Marshall Plan, the 
North Atlantic Treaty Organization, and Point-4 were 
implementations this new policy. Geography and 
technological advances weapons reduced Latin 
America position less than secondary im- 
portance. 

the same time, between 1947 and 1952, estimates 
our total national economic capabilities required 
that the massive economic and military assistance 
given the United States limited nations 
willing provide military bases the critical regions 
the world. Latin America was excluded from this 
critical region. The return private financing 
hemispheric development, stability, and defense was 
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only partially obscured the creation the Organ- 
ization American States and United States 
ticipation writing the Rio Treaty. The Latin 
American nations began complain that the United 
States ignored them and their serious problems 
adjusting the post-war world. 


During the 1952 campaign Eisenhower criticized 
the Truman administration for its “policy neglect” 
toward Latin America, but there evidence that 
the “team” came into office with any clear notion 
what intended doing about Latin American 
relations. The General and his supporters did agree 
that happy balance must struck between the 
United States ability meet the Soviet external 
threat military might, and the equally dangerous 
threat that, their opinion, indefinite period 
preparedness expenses might destroy our economy. 
Eisenhower called this problem the “great equation.” 
For political reasons the solution was not spelled out 
until after the election. Until the answer was ob- 
tained, however, there could foreign economic 
policy, satisfactory administrative structure 
carry out the policy, and end the shuffling and 
loss high-level administrative personnel. 

The president’s own view his leadership role 
rendered him ineffective forcing early solution, 
and purposely allowed his subordinates thrash 
out the specific content our Latin American eco- 
nomic policy between 1953 and 1954. Harold Stassen, 
Nelson Rockefeller, and Milton Eisenhower argued 
for expanded program economic aid even 
nations unwilling join military pacts. The so- 
called “four-H club,” composed George Hum- 
phrey, John Hollister, Herbert Hoover, Jr., and 
Rowland Hughes, presented the opposite view. 
They argued that economic pressures for military 
outlays the arms race made essential cut 
back programs non-military aid nations not 
allied with us. They held there was evidence 
that economic assistance underdeveloped neutral 
nations brought the United States any benefits. Be- 
sides, they pointed out that few underdeveloped 
areas had the administrative and technical talent, 
the social overhead capital, the political and social 
will use such aid. They staunchly argued that such 
nations could get all the economic aid they were 


qualified handle from existing international finan- 
cial sources. 


What this meant for Latin American policy was 
soon apparent. Secretary State John Foster Dulles 
sided with the four-H club. told associate, 
want imaginative program for Latin America, but 
one that does not cost any money.” The new Assist- 
ant Secretary State for Inter American Affairs, 
John Moors Cabot, however, took the opposite view 
and argued that the Export-Import Bank should 
used instrument foreign policy making 
economic development loans which the Latin Ameri- 
cans wanted. Cabot resigned February, 1954, be- 
cause Secretary the Treasury Humphreys limited 
use the Export-Import Bank financing United 
States exports. 

this debate was public cause appre- 
hension throughout Latin America. The Brazilian 
press was particularly bitter. quiet fears, President 
Eisenhower sent his brother good-will, fact-find- 
ing tour South America. Dr. Milton Eisenhower, 
authority agricultural and economic develop- 
ment, had long experience government service. 
After some debate the State Department, Argen- 
tina was included the itinerary, and during June 
and July Dr. Eisenhower visited all ten 
South American nations. His findings were thoroughly 
discussed interdepartmental committees before his 
report was finally made public November 1953. 
Although the report represented remarkable syn- 
thesis Latin American and United States opinion, 
pointed number dangers, and made specific 
recommendations meet these problems, was 
shelved. The only Latin American problem receive 
top priority attention was the Communist threat 
Guatemala. 

How meet the real danger the Communist 
subversion the Arbenz Guatemalan government 
was baffling problem. The State Department pre- 
pared half dozen possible courses action, but 
decided narrow focus for the Tenth International 
Conference American States, meet Caracas 
March 1954, Communist subversion that 
inter-American sentiment might mobilized for 
future action. 

Secretary Dulles managed squeeze the Caracas 
conference between Big Four meeting Berlin 
and Geneva parley Far Eastern problems. 
rammed through Resolution XCIII entitled “Declara- 
tion Solidarity for the Preservation the Political 
Integrity the American States Against the Interven- 
tion International Communism.” This was accom- 
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plished, however, only after promised that the 
Export-Import Bank would make economic develop- 
ment loans, and agreed meet Rio, Novem- 
ber, discuss economic problems. The subsequent 
solution the Guatemalan problem need not concern 
here, except point out that was solved our 
satisfaction much too easily. came away from that 
episode with dangerous complacency. 

Latin American hopes were dashed and tempers 
raised November, 1954, when the new Assistant 
Secretary State for Inter American Affairs, Henry 
Holland, outlined the United States economic 
foreign policy for Latin America. This policy, result 
the two-years debate within the administration and 
last-minute presentation the President for final 
formulation, represented victory for the four-H club. 
Holland told the delegates that the primary burden 
each nation for economic development must 
borne its own people. said that the United 
States could see little reason for massive programs 
grant aid this hemisphere. Under the circumstances, 
pointed out that foreign capital for the economic 
development Latin America must come primarily 
from private sources the World Bank. The only 
attempt meet Latin America’s needs was the 
concession use Export-Import Bank funds cover 
unusual demands which could not satisfied the 
World Bank private capital. Holland reported that 
the United States felt that these three sources were 
sufficient meet all the potentialities Latin 
America. The United States did not favor creating 
any new special inter-American banking organ for 
development lending, nor did favor this time 
price stabilization the hemisphere. Thus, after two 
years debate which for time raised Latin Ameri- 
can hopes, the Eisenhower team reaffirmed the 
policies the previous administration. 


From the Rio Economic Conference November, 
1954, through the Heads State meeting Panama, 
1956, the Buenos Aires Economic Conference 
August, 1957, the United States economic foreign 
policy remained unchanged. talked, but nothing 
happened. United States complacency could ac- 
counted for Latin America’s drift toward democ- 
racy, the vitality the OAS handling disputes, 
the steady growth United States investments 
Latin America, and the steady increase United 
States-Latin American trade. Latin American com- 
plaints neglect, which were increasing, were 


ascribed simply faulty public relations. 

Although the Soviet Union launched campaign 
economic penetration January, 1956, the adminis. 
tration wrote this off bluff, and the men the 
head our government looked upon the Soviet effort 
unfortunate opportunity for Latin America 
use the Russians “shills.” Few could see real pos. 
sibilities Communist success Latin 
Secretary Dulles felt that the Rio Treaty and the 
Caracas Declaration provided ample machinery 
meet any Communist invasion ‘of Latin 
These were the days complacency, and they were 
running out fast. 


The Soviet Union announced, August 26, 1957, its 
successful test intercontinental ballistic missile 
which made possible direct atomic bomb into 
any part the world. Weapons total destruction 
with global range called for drastic change United 
States Latin American policy. The advances atomic- 
electronic weapon systems placed all foreign nations 
the same level importance stripping them 
their strategic-base significance. For the United States, 
however, this could not begin effective until 
October, 1959, when our first missiles became opera- 
tional. terms Latin American relations, meant 
transition from the historic negative policy deny- 
ing enemy physical access the hemisphere, 
positive, vital concern with Latin America’s poten- 
tial friendly, mature industrial society. 

the very time when all foreign policy was under- 
going re-evaluation, Vice President Richard 
good-will tour South America, April and May, 
1958, emphasized that Latin America—suffering from 
declining prices for its exports, rising prices for neces- 
sary imports, increased unemployment, United States 
quota restrictions oil, lead, and zinc—blamed the 
United States for its economic ills. Although all their 
economic difficulties were not due entirely our 
policies, was obvious that our policies did seriously 
affect them adversely. They also pictured the United 
States overly fond the old-style military dictator- 
ships. The Peruvian and Venezuelan insults hurled 
the Vice President helped educate United States pub- 
lic opinion the need for new Latin American 
policy. The Vice President, Latin American leaders, 
and private citizens throughout the hemisphere had 
suggestions for improving relations. The United States 
House Representatives and the Senate launched 
studies our Latin American relations. new Latin 
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American economic policy was developed response 
the new basic circumstances, and was based 
the findings and recommendations many studies. 
was not hasty response the Cuban Revolution 
Soviet “symbolic” threat missile attack. 


Despite some immediate flurries, the first concrete 
public indication that United States policy had 
changed came September, 1958, when place 
summit conference requested Brazil the Foreign 
Ministers the Western Hemisphere met Wash- 
ington. President Kubitschek’s “Operation Pan-Amer- 
ica,” serving agenda, outlined topics major 
economic and political concern. For the first time 
years program for action came out inter- 
American meeting. The Conference called for the 
creation “Committee Twenty-One” recom- 
mend additional measures economic cooperation, 
asked for meeting experts draw articles 
agreement create inter-American economic 
development bank, and called for expedited study 
and action regional markets for Latin America. 

result meetings the Committee Twenty- 
One, Washington, November-December, 1958, and 
Buenos Aires April, 1959, the United States joined 
setting forth the principle that: “an economic 
crisis that seriously affects the development process 
any American state threaten the social peace 
and welfare its people primary concern 
all the other American states,” and further provided 
that such emergency meeting the American 
Foreign Ministers could convened. The United 
States encouraged coffee stabilization agreements 
world-wide scale, and supported efforts establish 
common market area for all Latin America. 

Meanwhile, the financial experts met Washing- 
ton, January through April, 1959, draft charter 
for the new Inter-American Development Bank 
(IDB). With total capital placed one billion dol- 
lars, the United States agreed furnish almost half 
the sum. Congress approved the agreement, and with 
deposits and ratifications all the other American 
nations except Cuba, the institution came into being 
December, 1959. 

Senator Wayne Morse, February, 1960, com- 
mented that there was nothing wrong with United 
States policy that could not cured more loans, 
more technical aid, more welfare money, and great 
deal more sympathetic understanding. 

The administration, nudged along 


Brazil, Mexico, and Argentina, came the same con- 
clusions. plan finance welfare program for 
Latin America was fashioned between November, 
1959, and July, 1960. The complete details the new 
policy were made public the Bogota conference 
September, 1960. Under Secretary State Douglas 
Dillon presented the program “designed raise whole 
segments the population into the 20th century.” 
Specifically, $500,000,000 was made available through 
the new IDB for land reform, housing, education, and 
health. Latin America was expected reform its own 
tax structure, and the United States was ready 
make additional sums available needed. was 
agreed that the Foreign Ministers would henceforth 
meet annually assay economic development the 
hemisphere. Dillon pledged that this new program 
would not supplant financial support from other lend- 
ing agencies, and fact the latter months 1960, 
both the Export-Import Bank and the Development 
Loan Fund made important new loans. 

Perhaps most hemispheric problems could solved 
the long run the new economic policy. Yet, 
between 1959 and 1960, challenge United States 
security that had been lurking off stage for several 
years made its entrance. Fidel revolution 
Cuba, victorious January, 1959, and first cheered 
the United States, illustrated the difficulty. The 
revolution’s hostility toward the United States could 
overlooked, expropriation had been handled be- 
fore, but Castro’s alarming complaisance toward the 
activities local Communists, and his obsession 
export his revolution which created opportunity for 
the spread Communism other Caribbean nations 
were freighted with danger. result tensions 
the Caribbean, the fifth, sixth, and seventh meet- 
ings Consultation American Foreign Ministers 
were held but utterly failed devise means 
preventing invasion, subversion, tyranny. The Latin 
fear anything smacking old-style direct “inter- 
vention” was greater than their comprehension the 
dangers for them the new-style subversive “inter- 
vention.” The defenselessness the hemisphere 
Communist-inspired “brush fire” wars and internal 
subversion emerged the new problem United 
States Latin American policy that went begging for 
solution the Eisenhower administration came 
close. 


Charles Bacarisse Associate Professor the 
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MARION MONTGOMERY 


“The Gambler, 


READING AND PROBLEM 


Mr. Frazer, the central character 
“The Gambler, the Nun, and the Radio,” man 
about whom the reader learns few biographical facts. 
There are certain bits information carefully seeded 
through the story: Frazer writer; the 
hospital with broken leg received when thrown 
horse; the injury has caused him considerable pain. 
And prime concern the fact that private 
room and has radio which helps him avoid thinking. 
But Hemingway seems interested, not the facts 
Frazer’s being, but his emotional and intellectual 
response people and situations around him. Frazer 
first appears aloof, detached, even bitter. Never- 
theless, his accident has brought him into personal 
relationships which cannot avoid. forced 
circumstance, then led desire, know the nun, 
Sister Cecilia, the gambler, Cayetano, and the other 
characters the story; warms from detachment 
humanness, drawn (in his mind least not 
body) from his private room into the ward 
common humanity. 

This not say that attitude, his perspec- 
tive the world, one which changes from 
initial pessimism optimism. aware the 
end the beginning that nature—particularly 
human nature—is out joint. There the police 
sergeant, blindly odds with humanity, intent 
his duty find out Cayetano’s assailant, even his 
questioning kills the seriously wounded gambler. 
There the simple, naive Sister who prays for Notre 


gridiron victory because the name the 
school, who has dedicated her life the ambition 
sainthood with the intellectual simplicity the child 
who dedicates himself the Lone Ranger and Merita 
Bread for tin star. There the quietly determined 
gambler who convinced that sooner later his 
luck will change and will become rich. There are 
the three unnamed Mexicans whom only bad music 
holds together. Frazer sees clearly the blindness 
these persons, but the course his increasing 
involvement discovers that even his 
his attachment his radio and the private room which 
help hold the world man proper distance 
for his thinking control—is itself blindness. Frazer 
comes see that, prayer Sister Cecilia and 
forced, then, see himself has seen others, and 
though his recognition that the radio his personal 
form opium (along with the private room and 
liquor) does not gain him happy insight into man’s 
place the world, does lead stoical persever- 
ance. finally admires the warm human concem 
Sister Cecilia and adopts his own the quiet 
determination Cayetano that can weather 
physical and intellectual pain. seems under- 
stand the pain more than Cayetano does chance 


The surprise this self-discovery predicted the 
title where the parallelism the series nouns broken 
unparallel third term. One would expect writer balance 
gambler and nun rather than radio. 


7 
tha 
his 
pec 
’ in 
the 
E eve 
ton 
rat 
has 
sto 
act 
thr 
of 
dic 
sto 


The Nun, and the Radio”: 


Sister Cecilia sainthood; but does understand 
that with limited view which faith sainthood 
luck affords one, chance, religion, pain may 
endured the ennoblement the endurer. 

have stated that this story Hemingway 
interested primarily his character’s state being, 
his emotional and intellectual attitude toward the 
people around him. The story particularly effective 
the modulation the character’s attitude through 
the use the related point view. The people and 
events are closely screened through Frazer, and the 
tone derives from this modulation and 
rather than Hemingway’s. That say, Hemingway 
has closely identified himself with Frazer that the 
story tone gives the effect first person narrative. 
appreciate the dramatic transformation Frazer 
(the actions and scenes are external, but the dramatic 
action within the technical handling the 
point view needs examined. Approximately 
three-fourths the story (14 pages) dialogue and 
the remaining four pages exposition, long pas- 
sages which are sandwiched the dialogue, part 
devoted summary incident, part in- 
dicating passage time, and some direct reflection 
attitude. But both the dialogue the 
scenes (seven all) and the exposition em- 
phasize the particular state mind Frazer experi- 
ences the moment. The first the nine distinct 
sections the story (each separated from the other 
white space) dialogue and shows Frazer 


detached observer. The beginning paragraph, single 
sentence, reads: 


They brought them around midnight and then, all 
long, everyone along the corridor heard the 


The they and them tease the curiosity, and calling 
attention the screaming Russian Hemingway pre- 
pares for the contrast for the silent Cayetano, who 
turn calls attention the silent Frazer, both trying 
hide pain from important the 
vague identification the wounded men through im- 
personal pronouns the routine, detached interest 
reflected Mr. Frazer’s questions about them. The 
wounded men are objects bored curiosity. Frazer 
asks where each shot, point more interest 
him than that they are shot. His detachment further 
reflected his casual notice the facts the 
shooting newspaper. The short passages ex- 
position the scene are carefully paced show 
Frazer’s unhurried interest. dissociation 
developed further through the episode the police 
sergeant’s attempted questioning Cayetano. Frazer 
becomes involved, accidentally, when the sergeant 
calls upon him interpret since mistrusts the 


The setting given indirectly and gradually. From un- 
adorned nouns such corridor and night nurse the reader 
fills the setting. There description independent 
the action, just there action which not aimed 
reflecting attitude. 
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interpreter has. The frustrated sergeant laments his 
inability speak “spick” and Frazer retorts sarcas- 
tically that might learn. Frazer sees that the 
language barrier the least formidable one. Both 
sardonic and sarcastic, temporarily safe the 
detachment which allows him see the futility 
the situation without having think about it. The 
first scene then, the entry the wounded men into 
the hospital, written such way that one knows 
Frazer’s attitude toward his fellows though one does 
not understand its cause terms other than those 
the immediate situation. That his original detach- 
ment undergoing change indicated his shift 
more obvious sarcasm the second section, scene 
outside Cayetano’s room. Frazer, angry because 
the sergeant’s unfeeling treatment Cayetano the 
name justice, fires final dart the sergeant 
leaves: “Don’t let anybody shoot you the back.” 

The third section the story is, first sight, 
exposition which one introduced Sister Cecilia. 
But this exposition closely strained through Frazer’s 
ruminative mind the device indirect quotation 
with the primary purpose reflecting his evaluation 
the nun, not showing her she is. Frazer sees 
her typical professional do-gooder, concerned 
for Cayetano because smiles despite his pain, but 
even more concerned because bad one and 
always like the bad ones.” The paragraph in- 
direct quotations changes, the quoted line in- 
dicates, into the direct words Frazer recalls mimic 
Sister Cecilia. ends “Oh, that poor Cayetano! I’m 
going right down and pray for him.” followed 
oblique derision the direct statement, “She went 
right down and prayed for him.” The mimicry and 
sarcasm this short section reveal suspi- 
cions the professional saint, just his sarcastic 
barbs the sergeant reflect his suspicion that 
professional seeker justice. 

dramatic relationship has been established 
these last two sections preparation Frazer’s final 
self-understanding. His anger and contempt are 
aroused the abuse Cayetano the professional 
saint mercy and officer justice. Thus aroused, 
sees that Cayetano, like himself, withdrawn, self- 
contained, and Frazer senses their kinship. Drawn 
Cayetano now, will later learn from him compas- 
sion for the professionals, compassion even for himself. 

The fourth section consists four paragraphs 
exposition which explore the hospital world seen 
Frazer. The first paragraph concerns his depend- 


ence the radio during the sleepless night (he seems 
never sleep). tunes stations westward, Seattle, 
Washington, being the most distant one and hence 
his favorite the western stations; when Seattle 
signs off, switches east pick the early morning 
program Minneapolis, his favorite the eastern 
stations, and works west till the x-ray 
machines make reception impossible mid-morning, 
Through the radio manipulates the outer world, 
keeping comfortable perspective. Thus 
saved confusion thought, safe from intrusion 
the outside world. But the outside world will not 
kept distance, and the next paragraph shows the 
complications intrusion. The doctor attempts 
move Frazer’s bed toward the window show him 
pheasants the snow. Frazer’s bed lamp dislodged, 
hitting him the head, because the doctor (and 
everyone else) looking out the window. The doctor 
obviously trying cheer his patient, get him 
interested the existence the outside world, but 
the result “seemed the antithesis healing what- 
ever people were the hospital for.” This antithesis 
makes the incident funny, joke Mr. Frazer and 
the doctor,” and though Frazer less serious 
predicament than Cayetano, the irony the two 
incidents identical; the sergeant almost causes 
Cayetano’s death his intense desire bring the 
assailant justice, the doctor gives Frazer slight 
bump his efforts encourage him rejoin the 
human race. “Everything much simpler hos- 
pital,” which exists, Frazer seems feel, that some 
may intrude upon others hurt them. Frazer ap- 
preciates the ironies involved man’s attempt 
his keeper. 

The next paragraph this fourth section concludes 
that the limited view from private bed best one 
has hospital; the sick man can best control 
portion reality. This central idea the story, 
which Frazer later generalizes and justifies the 
final section, set forth here objective statement 
concerning actual physical situation, clearly 
with metaphorical implications: 


two views, with time observe them, from room 
the temperature which you control, are much 
better than any number views seen for few 
minutes from hot, empty rooms that are waiting for 
someone else just abandoned, which you are 
wheeled and out of. 


not forced into the hot room which the 
over anxious sergeant doctor the revolutionary 
Mexican (whom shall presently consider) would 
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wheel him into. has time appreciate Sister 
Cecilia’s and views the course the 
story and his reaction harks back sentence 
this section: “If you stay long enough room, 
the view, whatever is, acquires great value and 
becomes very important and you would not change 
it, not even different angle.” 

Frazer, then, objects being forcibly wheeled 
and out rooms see other’s views. wishes 
control the view the temperature the room 
controls the radio. The final paragraph this 
fourth section turns attention back the radio and 
Frazer’s habit modulating the outer world, 
through the radio, simplicity which relieves 
thought. 

But the world will not controlled, and sub- 
sequent sections are concerned with series in- 
vasions his world which force him modify his 
position recluse. His early recognition Cayetano 
spiritual brother understood instinctively 
Sister Cecilia. She interested Frazer his 
bad brother, and keeps him informed Cayetano’s 
progress, thus drawing Frazer out himself. the 
process Frazer becomes interested Sister Cecilia 
and the humor her frenzied concern for Notre 
football victory. Though still sees her 
concern ironical commentary human nature, 
has abandoned sarcasm. becomes friendly, 
fact, that anxious that Sister Cecilia kept 
posted the progress the game, though teases 
about her superfluous prayers for victory. Later, 
section eight, when Sister Cecilia confesses her ambi- 
tion saint, insists with repetition that 
threatens break the story that she will become 
saint, that “Everybody gets what they want.” Frazer 
moves then from detachment sarcasm humorous 
acceptance concerned respect for Sister Cecilia. 

This humanizing Frazer furthered part 
his perception the irony which brings the three 
Mexicans sing for Cayetano. Sister Cecilia’s 
instigation the police have forced the players visit 
the enemy their friend. Each the three has 
obsession, two them music and drink, the third 
music and violent the devotion each 
his view that has made oppression life bearable. 
They even enjoy life, with the exception the “thin” 


They are distinguished their obsessions and the 
adjectives big, smallest, thin. That they are Mexican and some- 
what inarticulate indicated distorted syntax and 
limited and repetitious vocabulary. 


Mexican who refuses drink and conviviality and who 
finds occasion scoff Sister Cecilia and religion. 
The first two are stoics; the thin one hard man, 
intent remaking the world. This thin one key 
character the story, one who gives Frazer the most 
telling insight into himself. The unsmiling man would 
revolution and “education” destroy all individual 
perspective that makes human commitment and in- 
dividuality possible. Frazer can longer maintain 
sufficient detachment sarcastic toward such 
innocents Sister Cecilia scoff religion, whether 
take the form Sister Cecilia’s Cayetano’s 
faith luck. meets and talks with Cayetano, dis- 
covering that his obsession with gambling allows him 
forgo revenge. Cayetano can laugh the bad music 
his visitors play, but not their presence any more 
than can express his own pain through tears 
way that the thin Mexican not and way that 
Frazer has not been. Frazer, moved this insight, 
says wish you luck, truly, and with all heart.” 


Cayetano, then, “poor idealist,” just Sister 
Cecilia is, and the midst the accidents human 
relationships has learned forbearance and sym- 
pathy—for the poor fool beet worker who shot 
him for thirty-eight dollars, for the Russian who hap- 
pened the way when the shooting started. 
does not impose upon his fellows cynical 
aloofness Frazer has; accepts stiff leg, 
apparently Frazer must. Cayetano’s quiet stoicism and 
Sister Cecilia’s ebullient faith contrast sharply with 
the thin Mexican’s devotion remaking man the 
Marxist image. The contrast leads Frazer reflection 
and climax which comes some decisions 
about himself. hears men singing common 
ward (the final section the story), men “laughing 
and merry with music made the Mexicans who 
had been sent the police.” thinks the bronco- 
buster with the broken back who must now learn 
work leather, the fallen carpenter with broken 
ankles and wrists; there the boy whose misset leg 
must rebroken, and there Cayetano with his 
stiff leg. Frazer sees that his own refusal think 
about his relationship the rest mankind, has 
managed keep himself uncommitted, enjoy his 
private misfortune unique or, most, shared 
few like souls such Cayetano. His radio has been 
handy device this end not thinking, where 
Cayetano has had only the courage his blind devo- 
tion chance. And now Frazer cannot forget the 
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thin Mexican’s scoffing religion opium nor 
his own observations opiums: music, reli- 
gion, economics, patriotism, sex, drink, gambling, 
radio, ambition, belief new form government. 
The political opium the thin Mexican shocks him 
into serious thought and actions because that partic- 
ular opium destructive, intolerant other opiums. 
Mr. Frazer sends for the thin Mexican who would 
“operate the people without anesthetic” (i.e., 
away with whatever ideal makes life tolerable) and 
demands him: 


“Why are not all the opiums the ople 
What you want with the 


“They should all rescued from ignorance.” 


“Don't talk nonsense,” says Mr. For such, 
“Education opium the people,” one that 
Frazer prepared oppose since not the same 
“knowledge.” this distinction between educa- 
tion and knowledge the Mexican says, not fol- 
low you.” And Mr. Frazer answers, “Many times 
not follow myself with pleasure.” 

this point the final section the story 
that the reader also becomes unable follow Mr. 
Frazer. One could hazard the guess that Frazer (and 
Hemingway) means say that education 
edge imposed upon others willy nilly, that 
tolerant knowledge which makes Cayetano and Sister 
Cecilia appealing, which leads them accept 
involvement with mankind the accidents exist- 
ence. But though Frazer seems quite positive the 
distinction, one doesn’t understand from the story 
itself does. And this crucial point the 
story questions are raised concerning the relationship 
this insight into the necessary balm multiple 
opiums and Frazer’s rather unexpected outburst 
against the Marxist Mexican. Specifically one wishes 
know the real cause Frazer’s initial withdrawal. 
One needs know because the story has taken turn. 
have, before this point, witnessed the emotional 
responses Frazer sought understand him- 
self, and with his understanding and appreciation 
Sister Cecilia and Cayetano (aided the catalytic 
thin Mexican), does reach understanding and 
justifies his return the radio and “giant killer.” The 
justification that, having experienced some painful 
revolution, soothing opium necessary. But what 
the revolution that Frazer has experienced? 
know that has received severe blow which caused 
his withdrawal, but the blow the actual physical 


one which will leave him cripple (so tells 
Cayetano), Cayetano and the bronco-buster, the 
carpenter, the farm boy will be? 
bitterness directed against Nature’s caprice? 
Frazer failure writer and does that account 
for his withdrawal? Are understand that 
discovers parallel between himself artist, Sister 
Cecilia saint, and Cayetano gambler, and his 
attachment the radio intended ironical com- 
mentary his lack courage and creativity? 
too positively active the final paragraphs satisfy 
this view even though does back his radio, 
one understand from the discussion with 
the Marxist Mexican, whose politics disturb Frazer, 
and from Frazer’s thoughts the difference between 
the effects cartharsis and opium, developed 
relation political revolution, that has undergone 
some bitterly disillusioning political experience? When 
Frazer confronts the Mexican seems con- 
fronting ghost himself, confrontation fore- 
shadowed his argument with the police sergeant. 
Frazer liberal disillusioned the Spanish Civil 
War some less conspicious exposure the extreme 
Marxist intent? Frazer seems certain that 
experienced cartharsis through revolution, but 
ambiguous whether the revolution which brings the 
cartharsis the pain broken leg, failure art, 
political disillusionment. And the indication the 
concluding section that Frazer has undergone 
spiritual rehabilitation after having been spiritually 
destroyed, but not feel certain this con- 
clusion because not understand what pain the 
opium the radio helps him bear. Sister 
the nun, has the dream sainthood opium 
help her bear the drudgery her devotion; Caye- 
tano, the gambler, has his dream money, 
changed luck, help him bear the misfortunes 
chance. But Mr. Frazer—the writer (?), bronco-buster 
(?), revolutionary (?) has whiskey and radio 
help him bear what pain? 


Marion Montgomery, the University Georgia 
Department English, has published articles 
Twain, Frost, Trilling, and others outstanding 
journals and reviews. The University Nebraska 
Press recently published collection his poems, 
Dry Lightning, and January Harper Brothers will 
publish his novel The Wandering Desire. 
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ROBERT HOUGH 


CRANE’S HENRY FLEMING: 


Speech and Vision 


Two aspects Stephen Crane’s The Red Badge 
Courage, previously unnoted, deserve attention be- 
cause they reflect Crane’s concern for realistic 
speech and his use conversation and imagery 
depict differing facets Henry character. 

First, close reading the novel reveals that 
there are many discrepancies Crane’s treatment 
dialect. This can best shown the handling 
Henry’s speech the novel, well that other 
characters. Though Crane achieves both irony and 
sympathy through Henry’s conversation, his artistry 
should not blind one the fact that Henry’s speech 
notably inconsistent. times Crane has his hero 
speak colloquial but generally correct English. Just 
before battle the second day, Henry says: 

“Nobody seems know where why go. 

just get fired from pillar post and get licked here and 

get licked there, nobody knows what it’s done for. 

makes man feel like damn kitten bag. Now 

like know what the eternal thunders was marched 

into these woods for anyhow, unless was give the rebs 

regular pot shot 

other times the tone Henry’s conversation 
different. The words are similar, but his speech full 
contractions and mispronunciations. more 
rural, more countrified. Henry tells Wilson, “Day-b’ 
fore-yesterday you would ‘a’ bet like the hull 
kit-an’-boodle all yourself. Yer changed good 
bit. Yeh ain’t all like yeh was” (pp. 56-57). Later 
and Wilson embarrassingly scoff reported praise, 
“Huh!” “Yer lyin’, Thompson” “Oh, blazes!” “He 
never sed it” (p. 78). 

addition this tonal difference, Crane un- 


Crane, The Red Badge Courage—Text 
and Criticism, edited Lettis, McDonnell, and 
Morris, (New York: Harcourt, Brace, and Com- 
pany, 1960), 62. This text that the first Amer- 
ican edition published book Appleton 

and Company 1895. Page references paren- 

theses are this text. 
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heeding specific words that Henry uses. The boy 
says both “yesterday” and “yestirday,” “get” and “git,” 


» 


“just” and “jest, and “hull,” well 
and “’ve” (for have), “t’” and “to,” “an’” and “and,” 
and “him,” and and “the.” Two sets 
word-sounds are almost interchangeable Henry’s 
vocabulary— and “of” and “yeh” and “you.” 
latter inconsistency extends related words; Henry 
uses both “yer” and and and “your- 
self.”) During Jim Conklin’s death agony, for example, 
Henry says: 


“Yes-yes-I tell take care yeh, Jim. Jim—Jim, 
what are you doing—what makes you this way— you'll 
hurt yerself Where yeh going, Jim? What you think- 
about? Where you 


Furthermore, there does not seem any dis- 
cernible pattern Crane’s inconsistencies. The two 
writings “and” and “the” are interchanged without 
regard for the first letter the next word. Henry 
says both “an’ don’t” and “and don’t” and “th’ reg’ment” 
and “the Crane’s changes had purpose, 
one might guess that Henry would speak more col- 
loquially, more hurriedly during moments tension 
and more correctly during moments calm. But this 
not the case; fact Henry’s variations appear side 
side both the battle scenes and the respites. 
These inconsistencies seem indicate that Crane, 
despite his interest colloquial speech and his desire 
write “the way men talk,” did not have the same 
impassioned, sometimes obsessive concern for ac- 
curacy that other realists such Twain, Harris, and 
Eggleston had. 

Closely related the problem Henry’s language 
the variance between the conventionality the 
boy’s speech and the brilliance his thoughts and im- 
pressions. Henry’s words rarely rise above the com- 
monplace and often they are banal. “By jiminey,” 


38, 39. John Berryman his Stephen Crane 
attributes the discrepancies dialect the short- 
ened and earlier newspaper version the novel 
the newspaper editors and their “normalizing 
Crane’s dialect until they tired the job mid- 
way” (page 95). But the complete version pub- 
lished Appleton, the discrepancies still appear, 
despite the fact that the proofs were taken from 
Crane’s own manuscript and that corrected the 
proofs himeself. This leads one suspect that 
some the earlier errors were not those the 
editors. 


swan,” “sure shooting,” “mad blazes,” “skedaddle” 
“oh, shucks,” “thunderation,” “gosh-dern,” 
—such words these characterize vocabulary, 
Seldom his speech striking original and several 
times the novel inarticulate and unable 
press his feelings. 

The plasticity the boy’s mind, however, another 
matter. Though Crane employs flexible point view 
and sometimes difficult determine whether 
some thoughts should credited Henry 
Crane narrator, some the most vivid impressions 
the story are explicitly given Henry: 


Staring once the red eyes across the river, conceived 
them growing larger, the orbs row dragons 
advancing (p. 11). 


The youth turned quick eyes upon the field. dis- 
cerned forms begin swell masses out distant 
wood. (the shells) came swirlin again, and exploded 
the grass among the leaves the trees. They looked 
war flowers bursting into fierce bloom 

vaguely that death must make first choice 

the men who were nearest; the initial morsels for the 

would then those who were following him. 
They (the shells) hurled over his head with long 

rows cruel teeth grinning him (p. 


essence, what the reader finds Henry 
kind mute Milton. The boy has spirited imagina- 
tion, but one knows this only through the narration 
his thoughts, never through his speech. Henry sees 
the battle and confusion around him brilliant imag- 
istic impressions color, motion, and sound, but 
point does speak these. only conceives 
them, only imagines them. 

What has happened that Crane, consciously 
unconsciously, has presented one facet 
average country lad turned soldier—primarily through 
Henry’s speech and another aspect—his atypicality, 
his representation extremely romantic and sensi- 
tive the boy’s imagination. 

The advantage this technique obvious; rep- 
resents economical and efficient way portray- 
ing necessary parts Henry’s character. But the fact 
that there such discrepancy between word and 
thought tends detract from the unity 
personality that Henry’s sensitivity implies 
telligence that his speech never manifests. 


Robert Hough associate professor the 
Department English the University Nebraska. 
His doctoral degree from Stanford. the author 
William Dean Howells: The Quiet Rebel. 
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TWO POEMS BETSY FEAGAN COLQUITT 


CHILD SLEEPING 


The child asleep 

lies across the abyss light, 

bright band skeined amber planks, 
enveloped his own fair tenement 

far away stars and moving orbit 
his own strong sun. 


Waking will recover him our house 

and move from the afternoon watch 

unfractured silence, loud with separateness. 
Our two worlds will come again together, 

son’s and mine, child flesh flesh 
most literally, not metaphor like marriage. 


Yet sleep the true image, 

figure future when worlds, not window light, 
will separate removed births and ways, 
distance formidable light years 

and impossible comprehension. 


Betsy Feagan Colquitt member the Depart- 
ment English Texas Christian University. 


GIRLS THE RAIN 


Carrying shelter, they move the walks 
like swift turtles, carapaced under gay shells, 
not huddled, tkese school girls 

walking their certain steps uncertainty 
nourished seems this they flee, 


and who have watched their coming 
like some lovely bright birds flown 

fall our falling world, 

see from windowed view 

the umbrellas move like shell game 
which all win and lose. 


Quick they come and go, 
picking this universal field 
find old knowledge like new, 
teaching who profess, 

the smallness our learning, 


hearing our words and tone 

such madness doomed Cassandra’s 
that they, many Helens happy 

their walled Troy, must courtesy 
hear but whose grave message 

they need not, now least, believe. 
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MALRAUX’S CEREBRAL 


eroticism one form artistic obsession 


Malraux has consistently maintained that literature 
can deal with any subject. fact, the writer may 
frequently have choice—his personal obsession will 
his subject, perhaps spite the desire impose 
intellectual schema his conscious choosing. 
Any subject, any obsession, however, can assume the 
proportions that “metaphysical inquiry” which 
characterizes modern literature for Malraux. has 
reiterated his conviction that since the fictional situa- 
tion stems from the particular obsession, the 
situation conceived prior the invention the 
characters. Eroticism one form artistic obsession 
and like other obsessions, its basic concern with 
philosophical questioning life. Malraux’s favorite 
demonstration this thesis the eroticism Sade, 
Laclos, and Lawrence. 

There real sensuality, pleasure the litera- 
ture eroticism, nor the pursuit eroticism for 
Malraux. Sade, for instance, seeks sensuality, but 
not sensualist. One cannot find single “voluptuous 
scene” his Instead Malraux finds the 
deliberate, almost geometrical construction erotic 
tableaux. “His eroticism philosophical because 
knows partners, only ‘objects’ For him 
not the character which creates the desire, but the 
desire which creates the character, dreams” 
(Review Sade 854). 

Laclos even more striking instance. Eroticism 
“his fatality the part man which cannot 
control, cannot govern.”* Malraux defines eroticism 
physical love which has become inseparable from 
the idea “of constraint,” which, Les Liaisons 
dangereuses, not force but persuasion, 


André Malraux, “Contes, historiettes fabliaux; 
Dialogue prétre moribond, par Mar- 
quis Sade,” Nouvelle revue francaise, tome 
(June 1928), 854. Subsequent references are given 
the text, preceded “Review Sade.” All trans- 
lations from the French are mine. 

André Malraux, “Laclos,” Tableau littéra- 
ture (Paris: Gallimard, 1939), 425. Sub- 
sequent references are given the text, preceded 
“Laclos.” 


RIMA DRELL RECK 


eroticism. calls this book mythology the 
will,” “an eroticisation the will” (Laclos 426, 
This bond between constraint and sexuality provides 
“the dark background which the most profound 
roots his subject are going twist themselves. The 
‘Aura’ which envelops and which constitutes its 
artistic unity, corresponds [this bond] like the 
music the verse the tragic drama” (Laclos 427), 
Laclos’ subject cerebral eroticism; consists 
belief the efficacy the will pitted against sub- 
jection passion and fatality. Sensuality absent 
from Malraux’s reading Laclos; finds man’s 
desire assert his will. 

Lawrence also appears Malraux writer 
whose subject eroticism but not pleasure. Law- 
novels, “Eroticism. ceases the expres- 
sion the individual. becomes state soul, 
state life. For Lawrence exalted sensuality 
becomes weapon against human solitude, perhaps 
the only weapon. means self-revelation. 
“Lawrence wants neither happy, nor great: 
wants be” (Preface Lawrence 137). 

Lawrence stands between the ethical individualism 
Balzac and the psychological individualism 
Gide. Malraux defines this distinction pointing 
out that while ethical individualism stresses above all 
the absolute right act, psychological 
individualism concentrates differences, 
unique character each man. Lawrence takes 
where writer like Balzac leaves off and decides what 
with this absolute liberty action, and the 
end closes the circle, deciding exercise 
absolute liberty what once collective and parti- 
cular man, his sexual drives. “The individual realizes 
himself not consciousness what particular 
him, but the most intense consciousness what 
has common with many others,” says Malraux 
the world Lawrence (Preface Lawrence 137). 
But it.is important remember that the aim “the 


revue francaise, tome (Jan. 1932), 137. 
sequent references are given the text, preceded 
“Preface Lawrence.” 
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individual [who] realizes himself.” According Mal- 
raux man seeks only himself, even physical rela- 
tionship with partner. When examine his analysis 
the role woman the work Lawrence, 
begin understand why finds sensuality, 
pleasure Sade, Laclos, and Lawrence. 

the universe Lawrence, where man seeks his 
own identity and eternity sex, woman becomes 
“the sole means for man achieve his most profound 
life through eroticism. escape from the human 
condition the men his time” (Preface Law- 
rence 138). Therefore woman unknowable her 
own right. She way, instrument, key (une 
grille) for man decipher himself. She remains 
“irreducibly different from us” (Preface Lawrence 
138). The same notion the otherness and mystery 
(1926). perhaps this admission 
“mystery” which explains the striking lack dimen- 
sion the women own novels. 

Having understood idée fixe 
“obsessive carnal meditation,” Malraux then points 
out that Lawrence’s literary problem was move 
from this obsession “the life creatures” 
Lawrence 138). The idea always precedes the 
characters the novelist’s imagination. Lawrence’s 
primary obsession was with man’s liberty and the 
carnal meditation was form which this obsession 
was clothed. The labor the writer illustrate 
obsession with suitable personnages and situations. 
The result may times apparent contradiction. 
Malraux notes, great taste solitude accompanies 
these characters Lawrence: for this great preacher 
the couple, the ‘other’ scarcely counts. The conflict 
the accord established between the being and 
his own sensation” (Preface Lawrence 139). This 
could well have been written about the love relation- 
ships many Malraux’s characters. 


Love plays minor role the novels Malraux, 
while eroticism appears major concern. Mal- 
essay Laclos explains his interest eroti- 
cism act the will, myth-making function. 
the delicate network conflicting wills which 
Laclos paints, the role intelligence primary. “The 
world, intelligible reason, the object laws. The 
superior man the one who must establish these 
laws. (Laclos 420). Laclos’ high conception 
intelligence led him creation without precedent: 
“to make fictional characters act function what 


they think” (Laclos 420). The acts the characters 
are determined “ideology” which their domi- 
nating thought, the force which appears shape their 
fictional destiny. Julien Sorel and Raskolnikov are the 
posterity the Marquise and Valmont. This suprem- 
acy mind over life and reality, Malraux regret- 
fully notes, diminishes the nineteenth century. 
finds himself basic agreement with authors who 
stress man’s desire master his own destiny, 
because believes that man’s defiance his situa- 
tion reveals his essential nature. Man’s resistance 
against the absurd, against the threat that all his 
actions are meaningless, gives his search for adven- 
ture its peculiar majesty. the value man resides 
his refusal live unquestioningly the absurd 
which his natural situation, then love, which 
refuge from and not solution human solitude, 
cannot important him. 

Eroticism, the other hand, solitary pursuit. 
For Perken Voie royale imagination which 
gives eroticism its special compensations.* The essen- 
tial factor masochism, sadism, the varying 
sexual perversions, “not know the partner. Let 
her be—the other sex” (VR 15). tells Claude that 
the prostitutes call perverts “the cerebral 
And they are right. There only one single ‘sexual 
perversion’ the development the imagination, 
the inaptitude for satisfaction” (VR 16). Perken 
regards each body has not possessed “an enemy.” 
“These women are not bodies, they are. possibil- 
(VR 90). The same drive which leads Perken 
exotic lands, “leave his scar the map,” impels 
him seek self-intensification the bodies 
women. This self-intensification which would deny 
the validity death and the illness which destroy- 
ing him finds the anonymous face his partner 
that same fatality. “This body drunk with itself be- 
came hopelessly alienated from him: never, never 
would know the feelings this woman, never 
would find anything this frenzy which shook 
him except the worst separations. too closed 
his eyes, fell back upon himself drug, drunk 


André Malraux, Voie Royale (Paris: Grasset, 
1930), 12. Subsequent references are given the 
text, preceded VR. Other novels referred to: 
Condition humaine (Paris, NRF, 1952); Temps 
mépris (Paris: Gallimard, 1935). Textual abbrevia- 
tions: CH, TM, respectively. 
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with annihilating, force violence, this anonymous 
face which was chasing him toward death” (VR 232). 
The sole which results from such 
experience further revelation man’s essential 
isolation. 


Even the ordinarily impassive Kyo Condition 
humaine touched the hold that eroticism has 
over him. isolated the thought that another 
has possessed his wife May. Before her alone has 
been totally revealed, not simply the Kyo who “does 
things,” the habile revolutionary. That May did not 
love the other man appears make little difference 
him. The act love itself has vital implications. 
“The embrace which love preserves beings glued 
one another against solitude, this embrace 
bring aid the man; brought the madman, 
the incomparable monster, preferable all else, 
which every being for himself, and which chooses 
his heart” (CH 218-219). But Kyo realizes that 
the sensual refuge knew was but feeble prop 
“before the fatality which makes pale the forms with 
which our glances are saturated” (CH 214). real- 
izes its ephemerality when confronted with the fact 
that too can invaded life and death. This 
“narrow complicity” between Kyo and May per- 
haps the closest thing what ordinarily called 
love found Malraux’s novels. And in- 
separable from their common sense impending 
doom and political duty within the context the 
novel, often stilted and hardly credible. The love 
Kassner for his wife Anna Temps mépris 
quite vivid while still imprisoned, but confronted 
with living creature and not the beautiful death- 
mask saw his hallucinations, seems be- 
come absorbed his political plans for the future 
and relegate Anna eternal symbolic picture 
which apprehends visually, but not emotionally 
(TM 182-183). 

The figure Ferral one Malraux’s most suc- 
cessful personifications the erotic. Ferral able 
play behind-the-scenes politics and high finance 
with mixture exaltation and indifference. This 
not the domain which his essential obsession 
involved. seeks women repose, voyage, 
enemy. (CH 351). For him, eroticism the 
humiliation one both partners, “une idée.” 
tormented the memories and hopes the other 
which will never possess. 


His pleasure came from putting himself the place 
the other. the other constrained; constrained 


him. short never slept with anyone but him- 

self, but could achieve this only the condition 

not being alone. his will power never reached 

its object, lived only renewing it. through 

this Chinese woman who was waiting for him 

would possess the only thing desired: himself 

(CH 352). 
Ferral tries escape his sense contingency 
turning back within himself erotic act. seeks 
his actions the world, distinct, says, from his 
biography, much the same way that Kyo wants 
the essential Kyo for May. When Ferral asks 
Gisors whether one can ever understand another 
person, Gisors senses that Ferral’s use the term 
“understand” special. And fact, Ferral defines 
intelligence, understanding, way which shows 
the intensity his obsession: “The possession 
means constrain things men” (CH 347). 
eroticism Ferral seeks create self which de- 
pendent nothing and superior the life finds 
enshrouding him. Within the universe physical 
love, tries play God. 

his preface novel, Malraux had 
traced the historical development eroticism, point- 
ing out that, after being physical technique for the 
Renaissance, eroticism becomes psychological tech- 
nique for the eighteenth century, when “men the 
white race discover that, for them, idea can 
more exciting than instrument even than the 
beauty body” (Preface Lawrence 136). The 
nineteenth century tends particularize eroticism, 
and with Lady Chatterley this particularization 
superseded metaphysical quest. Believing, 
did Laclos, that characters fiction must act 
function what they think, Malraux broadens the 
spheres action include those which the 
twentieth century has provided numerous examples, 
terrorism, political adventurism, revolutionary action. 
the novels Lawrence, eroticism the primary 
form man’s desire affirm himself. André 
Malraux’s heroes find the logical successors 
the heroes Lawrence. They exploit many avenues 
action many levels. The cerebral eroticism 
Perken and Ferral but one form their desperate 
metaphysical search prove that man superior 
his human condition. 


Rima Drell Reck member the Department 
Foreign Languages the Louisiana State Univer- 
sity New Orleans (Lakefront, New Orleans). She 
has contributed various articles university reviews. 
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